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ANOTHER TIME, ANOTHER PLACE

A humble idea evolved into a project of significant scale and 

scope. It ignited nostalgia and created a spark and the pros-

pects of hope. In 2019 I started convening a novel exhibition. 

 

Another Time, Another Place is a reunion exhibition of art-

works by 40 artists who graduated 30 to 36 years ago at the 

University of Pretoria (UP) during a most significant seven- 

year period between 1986 and 1992. It has been a wonderful 

journey to again make contact with my fellow alumni.

 

The exhibition celebrates a group of extraordinary creatives 

and shows how they have developed since graduation. They 

have become respected artists, curators, designers, educators, 

community role players, consultants and entrepreneurs.

 

The exhibiting artists are Alet Swarts, André Otto, Anton 

Karstel, Athol Moult, Braam Botha, Celeste Higgs, Chenette 

Swanepoel, Corné van Eck, Diek Grobler, Dirk Oegema, Elmarie 

Costandius, Gerda Guldemond, Isabel Lubbe, Jacques Coetzer, 

Jacques Lange, Jahni Wasserfall, Joanina Pastoll, Johann van 

der Schijff, Jonathan Edwards, Liekie Fouché, Lienie van der 

Westhuizen, Lientjie Wessels, Linda Hesse, Lizel Otto, Ludwig 

Wagner, Marna Schoeman, Michèle Nigrini, Minnette Vári, 

Nico Erasmus, Pieter Binsbergen, Sanna Swart, Sarel Greyling, 

Sua van der Westhuizen, Theresa-Anne Mackintosh and I. 

 

The exhibition is posthumously dedicated to fellow alumni 

François Erasmus, Marika Joubert, Rudolph Vosser, Selma Al-

basini and Walter Meyer. Artworks by these late artists also 

feature in the exhibition.

 

Another Time, Another Place was scheduled to be presented 

at the Pretoria Art Museum from February to April 2021 but 

had to be postponed due to the 2020/21 Covid-19 pandemic. 

A passionate wish emerged among a number of artists that the 

exhibition, with artworks for sale, be held at the Student and 

Link Galleries at UP. We wanted to return to the place where 

we received our training. It is also a meaningful moment for 

me – to return to the university after many years since I co-

managed the Old Arts Gallery from 1999 to 2005. 

 

We all believe that the foundation of our studies at the Depart-

ment of Visual Arts paved the way to our successes and achieve-

ments as well as our individual credibility and acknowledg-

ments – both locally and internationally. We studied during a 

difficult time in our country’s history, but have each embraced 

INTRODUCTION
THEA VAN SCHALKWYK

Convenor and project lead
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the transformation distinctively in our visual narrative, direc-

tion, genre, niche and career paths of choice.

This timeous and sizeable exhibition is presented in a hybrid 

format where visitors can experience the physical exhibition 

as well as have the opportunity to view it virtually on the pro-

ject website, www.another-time-another-place.com. The Pre-

toria Art Museum is also hosting the Another Time, Another 

Place: Pretoria Art Museum exhibition in the North Gallery 

from 22 January to 24 April 2022. This is a companion exhibi-

tion with Another Time, Another Place at UP’s Student and 

Link Galleries. The museum’s exhibition features works from 

its permanent collection of 30 artists who taught or studied 

at UP between 1986 and 1992.
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My fellow alumni, I am well aware that you faced challenges 
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contemplation. I am sure that you would agree that the final 

result is indeed worthy of celebration. May this project sustain 
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produce your wonderful art.

 

The seeds for the Another Time, Another Place exhibition 
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Dirk Oegema, Hannelie du Plessis and Gerda Guldemond at 

the Pretoria Art Museum in mid-2019. The idea flourished 

and I thank them for their nurturing contributions. 

 

Realising this project would not have been possible without 

the unconditional support received from Jacques Lange, Jon-

athan Edwards and Jennie Fourie. You have kind-heartedly 

offered your professional services, extensive experience and 

time free of charge. Jacques, many thanks for designing the 

on-point exhibition branding, compiling the two wonderful 

catalogue volumes, countless hours of doing defining research 

and for initiating and producing the video components. Jon-

athan, many thanks for developing the complex and striking 

website. May it become a timeless testimony of this project 

and leave a valuable footprint and legacy. Also, thank you both 

for helping to expand the depth, growth and reach of this 

project. Jennie, we are deeply indebted to you. A clear media 

strategy requires an expert’s understanding and vision, and ac-

curate language editing ensures the credibility and integrity 

of the project.

I wish to extend my thanks to Prof. Lize Kriel, chair of Visual 

Arts and deputy head of the School of the Arts at UP for your 

time and continuous support. 

Without technical and infrastructure support, the physical 

component of this project would have been impossible. Many 

thanks Genre Pretorius and your team at the Student and Link 

Galleries for your professional assistance. 

 

Finally, I extend my thanks to Dr Avi Sooful of the School of 

the Arts for your contextualising catalogue foreword and for 

opening this milestone exhibition.
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Our South African democracy is only twenty-eight years old 

and within this short period we have found ways to unfold 

truths about our past that help us write a legitimate history. 

The inhumanity that reigned during apartheid promoted no-

tions of superiority, distrust, hate, shame, fear, violence and 

ignorance in order to divide and rule and it is this period with 

its consequences that comments on South Africa as a society. 

In order to write this history requires the excavation of pain-

ful memories and experiences. These will narrate moments 

and periods in time that remain untold as we grapple with 

facts of apartheid’s legacy that generated personal shame 

and guilt or anger and frustration. It is only through confron-

tation of our past, whether personal or public, that we bear 

witness to pockets of our history. 

During apartheid, race was transcribed into an object for con-

frontation and black and white people became visible meta-

phors for such behaviour. Notions of colour became central 

in determining how we lived and it is for this reason that South 

African history during apartheid remains extremely fragment-

ed, as experiences that transpired simultaneously among the 

racially divided population, remain undocumented. As people 

we need to find strategies to present and comprehend what 

happened and to find ways to recite our experiences within 

private and public spaces so that we are better socialised and 

able to participate in discourses that unpack apartheid traumas 

and experiences.

The Truth and Reconciliation Commission (TRC, 1996-2003) is 

an example of an oral and verbal platform that served as a 

tangible process that revealed the trauma that black South 

Africans experienced. The TRC process that enabled shedding, 

revealing, awareness, pain, anger, resentfulness, forgiveness 

and hope allowed us to be voyeurs to our own history. The 

TRC served as an important platform that allowed us access 

to details of untold narratives and experiences, a history that 

revealed itself as horrific, yet had to be documented so that 

we do not remain ignorant of our history. 

The process of the TRC is a reminder that when writing up our 

history, it need not be confined only to written texts and indi-

vidual interpretations. The Another Time, Another Place exhi-

bition is another platform that interprets a specific fragment 

of apartheid’s history through the process of visual arts. In so 

doing, the exhibition thus becomes a tangible space that as-

sembles valuable information towards making meaning. As 

a participating viewer, the exhibition serves as a one-on-one 

interview with the artist to construct individual narratives that 

affected many white artists who studied at the University of 

Pretoria during the 1980s and 1990s. Such explorative plat-

forms are important collectives of information that are often 

classified as difficult reservoirs of knowledge about a spe-

cific people, their memories and experiences that remained 

buried within them. The Another Time, Another Place exhibi-

tion should be experienced as a witness to a time that re-

mained untold.

FOREWORD
AVI SOOFUL

ABOUT THE AUTHOR

I began my academic career in KwaZulu-Natal as an 

educator before relocating to Gauteng. My area of 

interest remains a feminist position within the visual 

arts. As a practicing artist, I have participated in nu-

merous exhibitions both nationally and internation-

ally and the notion of landscape has occupied my work 

as both socio-political and feminist images. My aca-

demic career spans 20 years and my interest is the 

documenting of art history embedded in apartheid 

experiences. I currently hold the position of senior 

lecturer, Fine Art at the University of Pretoria.
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ALET was born in 1963 in Johannesburg and matriculated 

at Afrikaans Hoër Meisieskool, Pretoria in 1981. In 1982 she 

studied Fine Arts at L’Academie des Beaux Arts de Meuron in 

Neuchâtel, Switzerland while also working and travelling 

through Europe. She obtained a BA(FA) Information Design 

degree in 1986 from the University of Pretoria (UP). In 1983 

she received a New Signatures merit award for Painting.

Alet joined the Johannesburg-based design consultancy 

Graphicor in 1986 as junior designer and was promoted to 

senior designer and art director in 1987. In 1988 she was a 

finalist for the CNA Book Design Award for the design of 

Obie Oberholzer’s book Ariesfontein to Zuurfontein.

She established her own graphic design consultancy The 

Creative Crescent in 1989 and lectured Information Design 

(part-time) at UP. From 1995 to 1999 she started focussing on 

illustration and painting while still lecturing, as well as acting 

as coordinator for the first-year Information Design course at 

UP. In 2000 she designed the International Year of Peace 

stamp and first-day envelope, commissioned by the Philatelic 

Services of the South African Post Office.

Since 2000 Alet has been painting full time, working towards 

perfecting various techniques in acrylics, as well as studying 

the oil painting techniques of the Old Masters under the 

guidance of Elizabeth Riding. She also continued to guest 

lecture in Illustration and Information Design at UP until 2003.

Alet held her first solo exhibition Defining Moments, at the 

Brooklyn Art Gallery in Pretoria in 2001. She has participat-

ed in more than 65 group exhibitions, including at the As-

sociation of Arts, Pretoria; Carol Lee Fine Art, Johannesburg; 

Eclectica Contemporary, Cape Town; Johans Borman Fine Art, 

Cape Town; Rust-en-Vrede Gallery, Cape Town; ArtB Gallery, 

Bellville; Moór Gallery, Franschhoek; IS Gallery, Franschhoek; 

Lovers of Art Gallery, Pretoria; University of Pretoria (cente-

nary exhibition); GUS, Stellenbosch; and Nel Gallery, Cape 

Town. Her work features in numerous corporate and pri-

vate collections.

ALET 
SWARTS
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RIGHT:

A space of perpetual present tense, 2021

Acrylic on canvas. 21 x 29,7cm

LEFT:

A refugee from boredom, 2021

Acrylic on canvas. 15 x 21cm
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FACING PAGE:

The silent chain, 2015

Acrylic on canvas. 30 x 30cm

TOP:

Layers of contentment, 2015

Acrylic on canvas. 30 x 30cm

BOTTOM:

There is a fault in reality, 2018

Acrylic on canvas. 60 x 60cm

Artist’s statement: My work deals with transitional spaces 

as a place where boundaries dissolve. It features tactile, 

emotional apprehensions of intimate places and experi-

ences to reflect on the inseparability of inside and outside, 

vision and touch, imagination and memory. I enjoy mixing 

the mundane with the fantastical in works that are metic-

ulously layered, striving to achieve surfaces with a peaceful 

tone and aiming to achieve a quality that is simultaneously 

personal and universal.
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ANDRÉ was born in 1961 and matriculated at Hoër Volk-

skool, Potchefstroom. He obtained a BA Fine Arts degree 

(1987), as well as third-year level in Archaeology from the 

University of Pretoria (UP). He works as a full time artist, 

producing bronze sculptures and also works in the commer-

cial field of architectural sculpture and design. In this field, 

his studio produced numerous bronze and fibreglass arte-

facts for Atlantis, The Dig Project, Palm Island in Dubai.

He has participated in a number of competitions since 1984, 

including the New Signatures, Absa L’Atelier and Ekurhu-

leni competitions. André held his first solo exhibition in 2002. 

Since 2008 he participated in a number of group exhibitions 

including the Visuality/Commentary centenary exhibition of 

the UP (2008), a joint solo exhibition at Platform 21 (2010), 

Cool Capital Biennale’s Our Capital Sculpture Exhibition 

(2014), as well as exhibitions at the Pretoria Arts Association, 

among others.

André has executed a number of private and corporate com-

missions, including the Musaion sculpture (UP), a 2,5m cross 

and panels for Bryanston Catholic Church, as well as trophies 

for the Absa L’Atelier Awards, Kanna Awards for the Klein 

Karoo National Arts Festival (2004), and the Economist of 

the Year for Absa Bank. In 2013 he completed the sculpting 

and casting of a life-size bronze elephant for the people of 

the Bapong Village near Brits, North West. He is currently in 

the final phases of two commissions for the Limpopo Province 

of Sefako Makgatho and Mark Shope. André has his own 

foundry and does all of his own bronze casting. He also does 

bronze casting for other artists and periodically teaches 

sculpture at his studio in Pretoria. 

As an artist André finds inspiration in abstract form and 

space, as well as in the man-made objects of pre-historic 

times. His works reference objects such as ploughs, worker 

tools, primitive machinery and other ancient implements 

and seafaring vessels. There is an intentional ancient quality 

in his works, as if the objects might have been buried under-

ground for centuries. The distinct raw quality of the patina 

on these bronzes reminds one of ancient smelting processes 

in Africa and of metals burned in underground fires. By choos-

ing to work with the ancient lost-wax process – which has 

been used for hundreds of years to produce metal objects 

– the process itself becomes an extension of the artist’s expres-

sion. The works speak of ancient workmanship and time- 

consuming effort, as abstract forms interact with ancient 

objects and slowly move through space.

ANDRÉ 
OTTO
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LEFT

Harvest Ship, 2021

Bronze. 45 x 50 x 20cm

RIGHT:

Engage, 2019

Bronze. 50 x 65 x 25cm
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LEFT:

Palimpsest, 2021

Digital print on 

Hahnemühle Paper

84.1 x 59.4cm, 8/10

CENTRE:

Red Forest, 2021

Digital print on 

Hahnemühle Paper

84.1 x 59.4cm, 7/7

RIGHT:

Constellation, 2021

Digital print on 

Hahnemühle Paper

84.1 x 59.4cm, 7/7

Artist’s statement: In considering works for this exhibition, I 

chose pieces that speak of my current mindset as it has evolved 

over my 35-year career, not only as an artist, father and pro-

vider, but more specifically as it applies to yearnings for the 

freedom to create without the constant pressures of survival. 

The patina prints are the remnants of the final finishing pro-

cesses when casting bronze sculptures for other artists. The 

surface of the patina table becomes a spontaneous expres-

sion that I manipulate into new works of art. My bronze 

vessels speak of fantastical journeys taken only in my mind.
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ANTON was born in 1968 and grew up in Lyttleton, Pretoria. 

He currently lives and works in Betty’s Bay, Western Cape. 

He obtained a BA Fine Arts degree in 1990 and a MA Fine Arts 

in 1995, both from the University of Pretoria (UP). He has 

exhibited locally and abroad since 1992.

Selected solo exhibitions include Works on Paper and Card-

board, 131 A Gallery, Cape Town (2021); Anton Karstel at Sar-

onsberg, Saronsberg Wine Estate Gallery, Tulbagh (2019); 

Anton Karstel 1995-2018 mid-career retrospective, Pretoria 

Art Museum, Pretoria (2018); Proses, Patroon en Strategie, 

Association for Visual Arts, Cape Town (2017); Property, Faith 

& Beauty and Other Recent Paintings, SMAC Art Gallery, Stel-

lenbosch (2014); Youth Day, SMAC Art Gallery, Cape Town 

(2012); Residency, Nirox Project Space Johannesburg (2010); 

Paintings and Photographic Installations (1989-2009), SMAC 

Art Gallery, Stellenbosch (2009); Kerkraad NG Gemeente 

Lyttelton-oos, Joao Ferreira Fine Art, Cape Town (2008); Ex-

tract, Joao Ferreira Fine Art, Cape Town (2001); Wonderful 

South Africa, Millennium Gallery, Pretoria (1998); Pol-aesthetic, 

Civic Gallery, Johannesburg (1998); Too Close for Comfort, 

Rembrandt Van Rijn Gallery, Johannesburg (1997); Master’s 

Exhibition, Centurion Art Gallery, Pretoria (1994); and One 

Paranoid South African, Fig Gallery, Johannesburg (1992).

Selective group exhibitions include: Ocular, 131 A Gallery, 

Cape Town (2020); The Heart of the Matter, 131 A Gallery, 

Cape Town (2019); Origin and the Present Age, Dachau Palace, 

Dachau, Germany (2014); Visuality/Commentary centenary 

exhibition, University of Pretoria, Pretoria (2008); Graft, Second 

Johannesburg Biennale and Iziko South African National 

Gallery, Cape Town (1997); Earth and Everything, Arnolfini 

Gallery, Bristol, UK (1996); Springtime in Chile, Museo de Arte 

Contemporaneo, Santiago, Chile (1995); and Cape Town Trien-

nial, Iziko South African National Gallery, Cape Town (1991).

Anton’s work features in the collections of the Develop-

ment Bank of Southern Africa, Gencor, Iziko South African 

National Gallery, Merrill Lynch, Pretoria Art Museum, Tshwane 

University of Technology, Sasol, Saronsberg Wine Estate, UP, 

Unisa and Vodacom, as well as numerous private collections.

He works in a variety of media, although most consistently 

in paint and  installations. Both are connected by an incisive 

conceptualism and interest in twentieth century South Afri-

can history. Anton recently started to depart from figuration 

on a parallel track to his figurative painting. These process- 

oriented works are both aligned with, and branch out from 

his paintings from the early 1990s.

ANTON 
KARSTEL 
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LEFT:

R. Rutherford, 2013

Oil on canvas. 40 x 30cm

CENTRE:

R. Rutherford, 2021

Oil on canvas. 63 x 40cm

RIGHT:

Athol Rowan, 2021

Oil on canvas. 50 x 35cm
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TOP LEFT:

M. O’Reilly, 2021

Oil on canvas. 63 x 42cm

TOP RIGHT:

G. Williams, 2021

Oil on canvas. 60 x 40cm

BOTTOM LEFT:

B. Taylor, 2021

Oil on canvas. 40.5 x 30.5cm

BOTTOM RIGHT:

Madame Agnete Bertram, 

2021. Oil on canvas.

46 x 35.5cm

Artist’s statement: My contribution for the exhibition is a selection of 

nine portraits. Eight were painted in 2021 and one in 2013. The paint-

ings form part of a project of excavating images from magazines and 

books circa 1950. I have been using this material as source images for 

my paintings since 1992. I’m not interested in creating a likeness of 

the individuals that are depicted and I’m not interested in who they 

are. My focus is on the particulars in the grain of the photographs.

LEFT:

K. Pender, 2021

Oil on canvas. 60 x 40cm

RIGHT:

N. Doorschodt, 2021

Oil on canvas. 58.5 x 52.5cm



28  29

ATHOL was born in 1967 and matriculated at Lyttleton Manor 

High School in Pretoria. He studied at the University of Pretoria 

(UP) where he graduated with a BA(FA) Information Design 

degree in 1992. After graduating he focused on visual com-

munication where art, in whatever form, becomes the lan-

guage of storytelling. He currently finds artistic expression 

in sculpture, photography, painting, drawing, printmaking 

and ceramics.

His graphic design career began at Pentagraph in 1993 and 

ten years later led to founding Flint Sky, a strategic brand 

communication and design studio where visual storytelling 

became the focus for projects that aimed to affect positive 

change. He is also founder and creative director of Bags4Good. 

This initiative was started in 2009 to combat single-use plastic 

bags by empowering community projects in Cape Town to 

produce reusable bag products, giving less fortunate peo-

ple in poverty-stricken areas the ability to earn an income, 

thereby uplifting their community. The bags are also used to 

raise funds for environmental and social causes by offering 

the consumer a way to champion a cause by buying a bag. 

Bags4Good has become an active communication and donor 

channel for initiatives ranging from endangered species con-

servation, to maxillofacial surgery for children, energy and 

water conservation.

Athol has always used fine art and photography as a com-

mercial tool. His approach to create collaborative art projects 

has afforded him the opportunity to experiment and develop 

his fine art themes and techniques. Prominent collaborative 

installation art projects include those for the Walt Disney Com-

pany, Paris; commemorative art for golf icon Gary Player, 

soccer legend Pelé (Edson Arantes do Nascimento) and Nel-

son Mandela.

He is an award-winning, commercial, editorial and fine art 

photographer and his photographic subject matter includes 

travel, environmental portraiture, creating inspiring and un-

expected photographs of people, wildlife and landscapes.

Athol’s work has been exhibited in Paris, London, São Paulo, 

Ljubljana and Amsterdam and is represented in public and 

private collections in South Africa and abroad. 

Currently, Athol’s work deals with the relationship between 

human and other animals and anthropomorphism which 

activates parts of the brain involved in social behaviour, driv-

ing our emotional connection with animals.

ATHOL 
MOULT
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LEFT:

Ming, 2017-2021

Ceramic (earthenware with glaze)

28 x 37 x 19cm

TOP:

Like a bull in a China shop, 2020

Bronze

30 x 35 x 15cm

BOTTOM:

Pangolin World Domination, 2020

Ceramic (earthenware glazed)

30 x 20 x 20cm
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RIGHT: 

Snake Oil Salesman...looking for some snake oil, 2020

Encaustic and acrylic on canvas. 130 x 110 cm

Artist’s statement: Seen through the lens of 

the prevailing Covid-19 pandemic resulting 

from the indiscriminate consumption of wild 

animals, the artworks I chose to exhibit offer 

a narrative from the virus’s origin to the evo-

lution of a vaccine, to cure-mongering and 

potion-peddling. Motivated by the human 

threat to other animals and the pending 

environmental meltdown, we see ourselves 

though anthropomorphism, a theme where 

animals embody, satirise and appraise human 

behaviour and the hubris that prevents hu-

manity from changing our behaviour.

LEFT:

Have you heard the one about…, 2020

Oil stick and acrylic on canvas. 130 x 150cm
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BRAAM was born in 1965 and matriculated at Hoërskool Drie 

Riviere in Vereeniging, Gauteng. He obtained a BA(Ed) Fine 

Arts degree from the University of Pretoria (UP) in 1987 and 

then proceeded to complete national military service from 

1988 to 1989.

His teaching career started 30 years ago when he was ap-

pointed art teacher at the Rietondale High School, Pretoria, 

where he is currently head of department for Creative Arts. 

Braam served as a moderator for Visual Arts for the Gauteng 

Department of Education (GDE) for many years. From 2015 

to 2017 he was the chief marker for the National Senior 

Certificate examination (Grade 12) for Paper 2 (the practical 

component of the Visual Arts subject) for GDE.

Braam believes that teaching art is like teaching maths: It 

has to do with problem solving. In art you just have so many 

more answers. During the time of Covid-19 lockdown, he 

realised yet again the importance of communication – that 

teaching art is one of the finest forms of communication. 

He found that when learners came back to class after lock-

down, their drawings were extremely small and undefined 

and he had to change his approach by creating a series of 

creative exercises using music and sitting outside the class 

under the trees.

During the span of his artistic career he held three solo ex-

hibitions and also participated in group exhibitions. His work 

forms part of several private collections.

Braam takes inspiration for creating art from everyday life. 

He has kept visual diaries for the last 30 years, documenting 

his daily life, travels and life in general. 

He states, “I love working in pen and ink. I also love work-

ing in mixed media. To me, the most important thing about 

creating is mark marking, be it a planned mark or a happy 

accident. To make a mark is to give life to a blank piece of 

paper or a canvas.”

BRAAM 
BOTHA
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LEFT:

Flower icon, 2021

Mixed media. 30 x 22 x 7cm

CENTRE:

Fragmentation, 2021

Pen and ink. 12 x 12cm

RIGHT:

Man met lelies, 2021

Acrylic on canvas. 45 x 37cm
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LEFT:

Birds and Flowers, 2020

Mixed media. 30 x 30cm

CENTRE:

Drome kry vlerke, 2021

Pen and ink. 12 x 12cm

RIGHT:

Fragments of the soul, 2021

Ballpoint pen on paper. 33 x 25cm

Artist’s statement: In these works I have worked 

intuitively by using line as a departure point. The 

experience of mark making is an important part of 

my creative process. Life in general is my inspira-

tion. We are in a strange time and place. Definitely 

another time another place, and the journey to the 

inside has become more relevant and important. In 

all of the works I strived to keep ‘beautiful’ alive. I 

need to have beautiful things around me. Everyday 

things have become great. So, I am creating my own 

beautiful ordinary life.
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CELESTE was born in Pretoria in 1967 and matriculated at 

Hoërskool Hoogenhout in Bethal, Mpumalanga. She obtained 

a BA(Ed) Fine Arts degree in 1989 and a BA Honours (Art 

History) in 1990, both from the University of Pretoria (UP).

Celeste proceeded to head several art departments at schools 

in Pretoria. In 1996 she relocated to the Lowveld where she 

established a cultural space with a studio and gallery based on 

a fruit farm between Malelane and the Kingdom of Eswatini. 

The gallery mainly focused on the tourism market as a client 

base. In 2003 she moved to Mbombela (Nelspruit) and ran an 

art studio and gallery from her home.

Her role in education is inseparable from her personal art 

practice and she continues to teach and present workshops. 

Celeste is currently also head of Visual Arts at Curro College 

Nelspruit, Mbombela. Her deeply embedded passion for art 

is one of the reasons why she loves to share her knowledge 

and experience. “The inquisitive nature of young people 

and their absolute enthusiasm for life is close to my heart 

– it is a life-giving experience communicating with young 

minds.” The adults she teaches at her studio give her tremen-

dous fulfilment. “I admire these people who discover their 

hidden talent (no matter their age) and are willing to spend 

time engaged in art after a long workday. This just shows 

how good art is for the soul.”

Her passion for ancient mythological tales and fables rooted 

in nature manifests itself repeatedly as the spiritual element 

in her work. The enchanting Lowveld and the privilege of 

living close to nature is where Celeste’s almost obsessive 

relationship with forms in nature begins. The unique flow-

ers, unfolding ferns and symbolic forms derived from them, 

constantly creep into her works of art almost like doodles. 

Nature and its abstractions and feelings that influence growth, 

dominate her life and art.

CELESTE 
HIGGS
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FACING PAGE:

Lowveld forest, 2021

Oil on canvas. 60 x 80cm

LEFT:

Highveld tessellation, 2021

Oil on canvas

40 x 40cm each x 6 of 9 pieces
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LEFT:

Highveld tessellation, 2021

Oil on canvas. 40 x 40cm each x 3 of 9 pieces

RIGHT:

Dreams, 2014

Etching. 70 x 50cm

Artist’s statement: My art comments on the essence of 

life: every mark and colour, texture and shadow is es-

sentially part of nature and ultimately the artist’s being. 

In these artworks, I show you (us) the sensual, universal 

world and your (our) experience of it. The works con-

sider the experience of the present moment by refer-

ring to sensual images from the past: another place, 

another time. Nature – forests and grass fields with 

flowers, both dead and alive – become modified images 

that attempt to capture the spiritual experiences of me 

and (us). They speak of dreams of faraway places to which 

we can escape, and eventually maybe do so only in our 

minds. Our lives are consequently changed, but still rele-

vant – a different context, but the same experience. The 

abstractions of the present are to be found in the ex-

periences of the past. I, you (us) are an inseparable part 

of our experiences of the present and the past. There 

are universal, spiritual and psychological references in 

everything around us. Look carefully: your experience 

is a modified part of me (us) and them. 
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CHENETTE was born in 1970 in Johannesburg where she still 

lives. She obtained a BA Fine Arts degree in 1992, from the 

University of Pretoria (UP). She spent the year after gradu-

ation on scaffolding painting a massive two-storey mural for 

an upmarket club in Sunnyside.

From 1994 to 2014 she lectured part-time at the Department 

of Visual Arts at UP, initially teaching drawing in the Fine 

Arts division before moving to Information Design where she 

taught illustration and drawing for animation. She also con-

tributed to developing the design activism curriculum at UP 

and managed a series of art installations and public inter-

ventions for the Cool Capital Biennale, initiated by archi-

tect Pieter Matthews.

From 2013 to 2016 Chenette lectured part-time at the Uni-

versity of Johannesburg. She continued to work as a freelance 

illustrator on commissions for publishers, NGOs and corpo-

rate clients such as the Dubai Design Festival, Liberty and 

Standard Bank.

Chenette has spent the past three decades working in di-

verse creative disciplines. She curated two exhibitions for 

Rooke Gallery – Zander Blom’s Travels of Bad and the Art Fair 

stall featuring the work of Rina Stutzer. In 2016 she was 

part of the Mathews + Associates Architects’ South African 

Pavilion creative team that represented the country at the 

Venice Architecture Biennale. 

Her multidisciplinary projects comprise various mediums, 

processes and working methods such as art making, instal-

lation, community projects, set design, illustration, curato-

rial practice, communication design, site-specific art and 

branding. She curated art collections for Exxaro’s head office 

in Sandton, South Africa, and the company’s community art 

projects in Lephalale; and the head office of Tronox, Con-

necticut, USA. In 2019 she curated, designed and directed 

the development of art pieces for Ivanhoe Mines’ head office. 

She travelled to the Democratic Republic of Congo (DRC) to 

select artwork from the local community and is currently 

still involved with art enterprise development in the DRC 

for Kamoa Copper S.A..

In 2019 Chenette was appointed creative director of SABC’s 

children’s television show Takalani Sesame where she is re-

sponsible for set design, props and animation and she man-

ages a team of creatives who produce original content for 

Sesame Workshop, NY, USA. Chenette’s personal art projects 

include portraiture and typographic paintings.

CHENETTE 
SWANEPOEL
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RIGHT:

Rosebank Dandy, 2018

Acrylic on canvas. 62 x 50cm

LEFT:

Hyde Park Dandy, 2018

Acrylic on canvas. 49 x 49cm
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LEFT & RIGHT:

Art direction and curatorial work

1. Takalani Sesame

2. Venice Biennale South African Pavilion, 2016

3. Exxaro Community Craft project

4. Delheim Erfenis project

5. Kamoa portrait painting project

6. The Design Assemblage Installation

7. Kamoa Women’s beading project

8. Exxaro portrait painting project

9. Ivanhoe portrait painting project

Artist’s statement: Dandy Series: People have always been a 

primary fascination for me. My creative output is centred in 

the representation (in the dual sense of depiction of someone 

specific as well as acting on behalf of someone) of people, 

groups of people or people-centred interests. I prefer a social, 

collaborative environment to solitary hours in a studio. 

Art direction and curatorial panel: In my professional capacity, 

I function as a facilitator, curator and manager of informal, self-

taught artists from impoverished communities. These collabo-

rative art enterprise projects generate artworks from which I 

create large scale installations that represent communities in 

corporate offices. Social issues are also the main focus of my 

design projects.
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CORNÉ was born in Pretoria in 1963. She matriculated at Wind-

hoek High School and then studied BA(Ed) Fine Arts at the 

University of Pretoria (UP), graduating in 1986. She started 

her teaching career in Gobabis, Namibia, and then moved 

to Windhoek where she was appointed at the University of 

Namibia in the didactical department for student teachers. 

She also taught art to children at the Academy of Namibia. 

In 1989 she moved to Pretoria where she taught art at Her-

cules High School for several years. In 1994 she established 

her own studio, The Gables Art Studio, in Colbyn, Pretoria. 

She presently presents drawing and painting art classes to 

all age groups. 

Since 2008 Corné has participated in more than 40 group ex-

hibitions. Notable solo exhibitions include Mind-Land-Scapes, 

at the Association of Arts Pretoria in 2007; Interpretations 

of the South African Landscape at the Alliance Française Preto-

ria in 2008; Side road to the Unexpected: Driekopseiland 

re-discovered and Where LIGHT meets the brush at the Asso-

ciation of Arts Pretoria in 2011 and 2015.

Corné is primarily known for her landscapes in oil as well as 

ink. Her painting process is either one of starting plein air 

drawings in pen and ink or working from photographs to 

translate the images into oil paintings (some oil and collage) 

with vigorous brushstrokes. She creates mindscapes that are 

soaked with dramatic light and the scenery is mostly devoid 

of human interruption. She believes that nature is the ideal 

environment for reflection and that she experiences a differ-

ent form of spiritual consciousness when turning to nature for 

inspiration. Her paintings reflect the southern African scenery 

in all its moods: tranquil, majestic, austere and robust. 

Corné attempts to convince the viewer that the scenes she 

portrays are sacred places. She says that this, in itself, has 

symbolic value and can be seen as an expression of desolate 

land which is detached from society. “I endeavour to dis-

tance myself from the destructive influence that society’s 

worldliness has on spirituality in general – thus the abso-

lute absence of civilization in my work.”

CORNÉ 
VAN ECK 
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LEFT: 

Namibia: A thin place I: Desolation, 2021

Alcohol ink on synthetic paper. 40 x 54cm

RIGHT: 

Namibia: A thin place IV: Remoteness, 2021

Alcohol ink on synthetic paper. 40 x 54cm
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Artist’s statement: A Thin Place is a place of energy, a place 

where I can sense the divine more readily, a place where the 

veil between this world and the eternal world is thin, a place 

that is created for God, by God, to meet and communicate 

with me… where heaven and earth come together.

My thin places tend to be places of rest, quiet, worship, reflec-

tion and peace. This is why I still choose to depict the Namib-

ian landscape since my art student years in 1985 – simply 

because I experience God in a very powerful way while on 

my journeys there.

LEFT: 

Namibia: A thin place II: Solitude, 2021

Alcohol ink on synthetic paper. 40 x 54cm

RIGHT:

Namibia: A thin place III: Emptiness, 2021

Alcohol ink on synthetic paper. 40 x 54cm
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DIEK was born in 1964 in Settlers, Limpopo, and matriculated 

at Hoërskool Warmbad, Bela-Bela. He lives and works in Pre-

toria, South Africa. He trained as a visual artist, obtaining a 

BA Fine Arts degree from the University of Pretoria (UP) in 

1987 and a MA Fine Arts from the University of the Witwaters-

rand in 1996. He recently completed a PhD in Art at Unisa 

on Narrative strategies in the creation of animated poetry- 

films. Since 1989 he has regularly exhibited solo as well as in 

a variety of curated group exhibitions nationally and interna-

tionally and continues to do so. His work has been included 

in various South African public and corporate collections.

Diek has been working with animation for 20 years. His films 

for children have won awards at international festivals KROK 

(Russia, 2009), Hiroshima (Japan, 2018), Tindirindis (Lithuania, 

2009) and Teheran (Iran, 2008). In 2014 and 2016 he concep-

tualised and acted as creative director on a poetry-film project, 

Filmverse which consists of 24 animated poetry- films created 

by 24 artists, based on Afrikaans poetry. 

Since 2009 Diek has focused in his personal work on animated 

poetry-film. Recent poetry-film projects include:

–    BREATHE (2020). Animation, 4 min. A film-poem collabo-

ration with composers Mart-Marie Snyman and James Frank 

Robb. Selected for the 2021 Athens International Video 

Art Festival. 

–    INHALE (2020). Animation, 4 min. A poetry-film collabo-

ration with South African poet Carina van der Walt and 

composer Mart-Marie Snyman. Shortlisted for the 2020 

Weimar Poetry-Film Award (Weimar, Germany). 

–    Paris Suite (2018). Animation, 13 min. A poetry-film collab-

oration with poet Carina van der Walt. Selected for the 

2021 Athens International Video Art festival. 

–    Mon Pays/My Country (2017). Animation, 3 min 35 sec. 

Poetry-film of a poem by Ousmane Moussa Diagana (Mau-

ritania). Shortlisted for the 2018 Weimar Poetry-film Award, 

(Weimar, Germany), the 2018 O’Beal Poetry-film Award 

(Cork, Ireland) and the Poetry-Film Live Award (UK) in 2019.

–    So much depends on a stick in the mud (2015). Installa-

tion of animated video. Dimensions variable. Venice Bien-

nale, Italy.

DIEK 
GROBLER
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LEFT:

Peculiar how one’s vision improves with age: 

Object 1, 2020

Scraperboard (oil on wood). 20 x 20 x 10cm

60

RIGHT:

Peculiar how one’s vision improves with age: 

Object 2, 2020

Scraperboard (oil on wood). 20 x 20 x 10cm
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Artist’s statement: The two scraperboard 

works were made for an exhibition titled 

20 -20, unsubtly playing with the con-

cept of 20-20 vision at the beginning 

of 2020, a year which severely challenged 

our clarity of vision. The titles are ironic, 

as my titles often are, as the abstract 

works are very non-typical of my oeuvre 

over the past 35 years. The films were 

created during the 18 months since 

Covid-19 changed the way we view the 

world. Through abstract shapes, move-

ment, editing, sound, music and words 

I try to evoke the spectrum of emotions 

the pandemic has subjected us to.

Exhale, 2020

Animation (digital video)

4 minutes. HD 1920 x 1080

BREATHE, 2020

Animation (digital video)

4 minutes. HD 1920 x 1080

Inhale , 2020

Animation (digital video)

4 minutes. HD 1920 x 1080
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DIRK was born in 1963 in Friesland, the Netherlands, and grew 

up in Pretoria. He studied Fine Art at the University of Pre-

toria (UP) and received a Bachelor of Arts (Honours) in History 

of Art in 1997, and Museum and Heritage Studies (Honours) 

in 2001. 

He began working at the Pretoria Art Museum in 1997 as 

curator of artworks on paper and later as curator of paintings. 

He has gained extensive expertise of all museum, art, cultural 

and heritage matters and has 24 years’ experience in museum 

management. He has detailed knowledge and understanding 

of contemporary museum practice and assuming professional 

care and retrieval of art historical and cultural assets. 

Dirk is presently the functional head of the City of Tshwane 

Museum Services which includes the Pretoria Art Museum, 

Melrose House Museum, Fort Klapperkop Heritage Site, Centu-

rion Art Gallery and Saulsville Arena. His tasks include advising 

on and supervising all museum operational matters, such as 

preventative maintenance of museum buildings, as well as art 

and cultural collections, writing council reports regarding var-

ious museum issues and liaising with a host of stakeholders.

The responsibilities include the strategic and daily opera-

tional decisions regarding museum policies, heritage conserva-

tion requirements and their implementation, maintaining the 

museums and making judgments regarding professional con-

servation of the permanent collection. This involves liaising 

with various art and culture-related associations and coordi-

nating initiatives relating to voluntary support, supplementing 

the museums’ marketing and outreach programmes. It is his 

responsibility to develop, conserve, promote and share the 

museums as art and cultural heritage resources for the pur-

pose of community education, social upliftment, tourism and 

national pride.

Together with a team, he is responsible for the planning, devel-

opment and execution of an integrated programme, including 

temporary exhibitions, exhibitions from the museums’ own col-

lections, travelling exhibitions and projects. Together they 

devise, develop and implement an integrated programme 

of exhibitions, displays, projects and educational activities 

for the museums.

In his spare time he reads, paints and writes short stories 

and poetry.

DIRK 
OEGEMA
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LEFT:

3Jane, 2021

Mixed media on paper

29,5 x 20,5cm 

RIGHT:

HsG, 2021.

Poetry

40 x 30cm

66

HsG

As you move through

 the Amber Rain

experience Blue Nine

 through the Matrix

 of the Grievous Angel

Azura in your ears

 down the Techno Highway

 of pixels and bytes

  03:30:03

  Data

  misinformation

Pale Neon

 repeat

Code Eternity

Trance, Trance, Trance

 down the Blue Nine

 highway

 down the dark

 Rabbit Hole

We are all late

 hallo Alice

  ... relax

  Amber Rain

  Cloud Nine

 3Jane

 Black Ice

	 	 Jack	in	and	flip

  03:35:15

Welcome to the darkness

 3Jane

enjoy the Black Ice

 while you

	 	 Jack	in	and	flip

01100100 01101001 01110010 01101011
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LEFT:

Get it while you can, 2020

Acrylic on board

60 x 45cm

RIGHT:

Handwritten poetry

30 x 40cm

Artist’s statement: Being creative only on a part-time basis, 

I use my art and writing to get away from it all for a while. I 

work mostly in mixed media and in a variety of styles; wher-

ever the mood takes me at a particular time. I am always 

drawn to portraits, however not exclusively. The music I lis-

ten to and the literature I read incline to have an influence 

on my art.



70  71

ELMARIE was born in 1963 and graduated with a BA (FA) 

Information Design from the University of Pretoria (UP) in 

1986 and then worked at studios in Cape Town, Sweden and 

Stellenbosch. From 1991 to 1994 she worked as a designer 

at the media centre and as part-time lecturer at Stellenbosch 

University (SU). In 1995 she pursued her interest in glass art 

by spending a year at the Academy of Applied Arts in Prague, 

Czech Republic, followed by working as production manager 

for the Prague Business Journal. In 2002 she completed a BA 

(FA) (cum laude) at the Glass Department at the Gerrit Riet-

veld Academy in the Netherlands. She then taught part-

time at SU, before being appointed in 2004 as academic 

coordinator and lecturer at Stellenbosch Academy of Design 

& Photography. In 2006 she joined SU’s Visual Arts Depart-

ment as lecturer in Visual Communication Design.

In 2007 she completed a master’s degree in globalisation and 

higher education at the University of the Western Cape. In 

2009 she enrolled for a PhD in Curriculum Studies at SU and 

completed her thesis in 2012, focusing on social responsibility 

and critical citizenship in art education. She is currently an 

associate professor and coordinates the MA in Visual Arts 

(Art Education) and supervises master’s and PhD students. 

She has published 37 academic articles, eight book chapters 

and written and edited seven books in the field of art edu-

cation, critical citizenship and social justice.

Elmarie has exhibited locally and internationally. She held 

her first solo exhibition, 11 official languages, at Dirt Con-

temporary, Cape Town, in 2005. She was the winner of the 

House & Leisure, Buy-Africa Designer’s competition in 1999, 

received a merit award for the What is Life competition in 

2003, the Kanna Award at the KKNK festival, and the New 

Signatures shared award in 2005. She was also chosen as one 

of 100 best glass artists in the Corning Museum of Glass/New 

Glass Review competition in 1999, 2001, 2002 and 2006. 

Her public and corporate commissions include the Philip 

Bloemendal trophy for best radio presenter in the Nether-

lands (2004, 2005, 2009, 2019 and 2020); The truth is hidden 

glass installation at the Arabella Hotel, Cape Town (2004); 

and the Century City Shopping Centre sculpture in Cape 

Town (2000). 

ELMARIE 
COSTANDIUS
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FACING PAGE:

The archive, 2020

Glass, paper, powder

10 x 1 x 50cm

TOP:

Sound bulbs (set), 2002

Glass

All about 10 x 10 x 13cm

BOTTOM:

Textere, 2012

Glass

30 x 0.3 x 50cm
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Artist’s statement: My artworks originate from 

an interest in the complex relationship between 

language, sound and expression which trans-

lates through the inherent qualities of glass, par-

ticularly its fragility, transparency and ephemeral-

ity. Through my work I ask: How do I maintain 

transparency, make myself clear or engage with 

the fleetingness of one’s existence? Glass, I be-

lieve, is the best medium to learn from when 

engaging in ideas of complex relationships be-

tween human and non-human. Sand, soda ash 

and limestone are melted together to form a 

new material: glass. 

TOP:

Speech bubble, 2005

Glass. 30 x 30 x 70cm 

BOTTOM:

Sound scraper, 2002

Glass. 3 x 3 x 30cm

RIGHT:

Minute glass, 2002

Glass, salt

50 x 25 x 25cm
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GERDA was born in 1967 and matriculated at Hoërsklool Ver-

woerdburg (now Centurion), Pretoria. She graduated with 

a BA Fine Arts degree in 1989 from the University of Pretoria 

(UP) where she majored in Printmaking under Erna Boden-

stein Ferreira. In 1994 she received a MA Fine Arts, majoring 

in Printmaking, from the North-West University (then the 

Potschefstroom Universiteit vir CHO), under the guidance of 

renowned printmakers Titia Ballot (the then head of depart-

ment at NMU) and John Clarke (then lecturer at Unisa). She 

also completed a diploma in Museum Studies at the Univer-

sity of Pretoria in 1993.

In 1994 Gerda moved to Naboomspruit where she worked 

as a librarian and organised local exhibitions, as well the 

Naboom Art Festival. She also owned the Tandem Gallery. 

She participated in various group exhibitions and art com-

petitions. In 1996 Gerda had the opportunity to travel to 

Belgium and participate in exhibitions of women printmakers 

in Antwerp.

At the end of 1999 Gerda moved back to Centurion and worked 

for the then Centurion City Council as a cultural officer. Her 

duties included planning and execution of the culture divi-

sion’s activities and courses, as well as managing bookings 

for Centurion’s libraries and cultural facilities. 

In September 2001 Gerda joined the Pretoria Art Museum 

where she is still curator responsible for the collection of 

artworks on paper. She has since curated numerous nation-

al and international exhibitions.

As a printmaker, Gerda works in etching, monoprints and 

mixed media. She is particularly interested in using land-

scapes and nature in a metaphorical and symbolic manner 

to draw attention to environmental, social and political is-

sues pertaining to land. Her depictions of landscapes and 

nature are non-traditional and she often uses a combina-

tion of complex printing techniques to achieve engaging 

visual narratives. She recently started experimenting with 

non-toxic printmaking techniques and the inclusion of em-

broidery treatments in her prints.

GERDA 
GULDEMOND
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LEFT: 

Swart Suikerbekkie, 2020

Monoprint and embroidery 

thread on canvas. 30 x 20cm 

RIGHT:

Passer melanurus – 

Mossie maar Man, 2020

Monoprint and embroidery 

thread on canvas. 20 x 20cm
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Artist’s statement: As a printmaker I make 

use of combinations of different tech-

niques to capture intimate moments in 

nature around me. On trial runs and in my 

garden, I discover different views of na-

ture and enjoy taking pictures of details 

in nature, such as flowers, birds and rocks 

and rock formations. These I bring into 

my studio to combine them to depict inti-

mate moments. Where in the past my land-

scapes were dark and atmospheric meta-

phors with deeper meaning, these latest 

works are more joyful and light. I felt like 

escaping the dark, uncertain times we are 

experiencing into a fantasy world where 

everything is more intimate.

TOP RIGHT:

Untitled, 1999

Drypoint on paper

24,5 x 33cm

LEFT:

Herbesoek, 2020

Drypoint and collage on paper

10 x 14,8cm

BOTTOM RIGHT:

Suikerbekkie, 1999

Drypoint on paper

33 x 24,5cm
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ISABEL was born in 1967 in Stellenbosch and matriculated 

in Pretoria in 1984. She studied BA (FA) Information Design 

at the University of Pretoria (UP), graduating in 1988. She 

worked in the design industry in Pretoria for a few years. 

At the end of 1990 she and her family relocated to the Vaal 

Triangle. Here she started her career as a lecturer, initially on 

a part-time basis and then employed in a full-time capacity, 

in Graphic Design at the Vaal Triangle Technikon (now Vaal 

University of Technology). 

After relocating to Pretoria at the end of 2000 she was invited 

to lecture as a part-time lecturer in Information Design at the 

Department of Visual Arts, UP. In addition to her teaching 

duties, she was also soon involved with the co-ordination 

of the third- and fourth-year programmes (from 2002 to 

2008). Her responsibilities as co-ordinator included curricu-

la development, sourcing of external lecturing staff, liaison 

between different departments, as well as functioning as a 

go-between for industry and the department. She left the 

department at the end of 2009 when she and her family 

relocated to Stellenbosch.

In Stellenbosch she realised a lifelong dream when she started 

attending evening classes at Stellenbosch University’s Depart-

ment of Jewellery Design. This hobby turned into a passion 

and after several semester-long short courses over four years, 

she teamed up with a goldsmith to work in her studio in 

Somerset West. It is from here, and at her home-based studio, 

that she produces original silver jewellery pieces. 

Isabel was one of five co-authors of the textbook series Design 

Grade 12, Grade 12 Teacher’s Guide, Design Grade 11, and 

Design Grade 11 Teacher’s Guide, published in 2014. These are 

the first, full-colour textbooks written by designers for Design 

learners that are CAPS compliant and approved by the Depart-

ment of Basic Education in South Africa.

Isabel enjoys taking on jewellery commissions, as well as 

selective design projects.

ISABEL 
LUBBE
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Untitled (humour her), 2013 ongoing

Photographs printed on powder coated white 

Dibond®️ composite with UV cured inks

103 x 127 x 2,8cm (Installation dimensions)

TOP LEFT TO RIGHT:

#1 Untitled brooch, 2015 

Sterling silver wax casting

#2 Untitled pendant, 2016 

Sterling silver wax casting

#3 Untitled pendant, 2017

Sterling silver with Howlite 

stone

#4 Untitled pendant, 2013

Sterling silver with brass 

bullets

#5 Untitled pendant, 2020

Sterling silver with Moss 

Agate, Serpentine beads

BOTTOM LEFT TO RIGHT:

#12 Untitled pin, 2018

Sterling silver with Wenge 

wood and brass stopper

#10 Untitled ring, 2018 

Sterling silver with African 

Turquois

#7 Introvert’s Garden 

Brooch, 2016

Sterling silver with Perspex 

backing and copper siding
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Artist’s statement: My jewellery-making 

process is quite analogue. It stems from my 

love of nature, concern for the environment 

– the industry can be very destructive – as 

well as my design background. I respond to 

interesting colours, textures and shapes and 

find beauty in the humble, ordinary, unu-

sual and eccentric. I use metal and jewellery 

techniques to highlight, frame and elevate 

these often overlooked pieces to highlight 

their potential. Most of my work does not 

conform to traditional notions and is often 

the culmination of my explorative journey 

which is continued by the wearer of the piece. 

My work is predominantly made in silver, and 

although it is designed to be functional, it 

always foregrounds the handmade quality.BOTTOM LEFT TO RIGHT:

#16 Untitled pendant, 2015

Cast and smithed sterling 

silver

#17 Untitled pendant, 2018

Sterling silver and oxidised 

sterling silver with Lace agate

#19 Untitled pendant, 2020

Sterling silver and oxidised 

sterling silver with Shiva 

Lingam stone, oxidised chain

#18 Untitled pendant, 2019

Oxidised sterling silver, wire 

and fossilized pansy shell on 

a steel wire

ABOVE:

#6 Untitled choker, 2015

Sterling silver wire with Rose 

Quartz and Labradorite chips

#20 Untitled pendant, 2016

Sterling silver, Wenge wood 

with Peridot

TOP LEFT TO RIGHT:

#8 Untitled pendant, 

2021. Sterling silver 

with copper

#9 Untitled pendant, 

2021. Sterling silver, 

copper with Dragon 

stone, Perspex backing 

and copper siding

#11 Untitled pendant, 

2021. Sterling silver 

casting with 

Serpentine beads

#13 Untitled pendant 

(back), 2017. Sterling 

silver with Botswana 

agate

#15 Untitled pendant, 

2020. Sterling silver, 

oxidised sterling silver 

with Turquois stone 

and Tourmaline string
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JACQUES was born in 1968 in Kimberley and matriculated at 

the Pretoria School for Art, Ballet and Drama in 1986. In 1987 

he enrolled for studies at the University of Pretoria (UP) and 

in 1990, graduated with a BA Fine Art degree, majoring in 

Sculpture.

In 1991 he embarked on an extensive research tour of East 

Africa, focusing on African pop and street art as prelude to 

his career as full-time artist. For a brief period in 1992 he 

worked as décor and prop maker at the State Theatre in 

Pretoria, learning new skills, which he applied in his sculp-

tural object-making of the time. 

From 1994, as part of the nationwide Reconstruction and 

Development Programme, he worked as freelance illustrator, 

developing subsistence farming infotoons for the Agricul-

tural Research Council. In 1997 he received a bursary to study 

new media at Media-GN in Groningen, the Netherlands, in 

order to distribute his infotoons via the Internet. 

By 2000 digital tools such as video and photography had 

become part of his mode of expression, which fuses tradi-

tional and new media. 

From 2008 onwards, after collaborating with artists, musi-

cians and anthropologists in Scotland, social engagement 

became a key part of his projects, often inviting public par-

ticipation. Over a span of two decades his art has evolved 

from sculptural object-making to an action-based approach. 

Much of Jacques’s art employs artistic gesture, musical per-

formance and public intervention which he documents with 

photographs and video.

In 2015, his Open House, a permanent, corrugated metal- 

covered, three-storey architectural structure was erected in 

the heart of Cape Town as a functioning platform for demo-

cratic expression. Recent work has explored climate change 

philosophy and our shared relationship with nature and 

the environment.

Always seeking to reach a wider audience than only the art 

world, Jacques is currently exploring T-shirts as blank can-

vases for his drawings and ideas, which he categorises as 

Alt Pop.

JACQUES 
COETZER 
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LEFT:

Paris, 2016

Photographic documentation 

of action

RIGHT:

Pretoria, 2008

Digital video documentation of 

action, 2 minutes 8 seconds, looped
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Prague, 2018

Digital video documentation of 

action, 1 minute, looped

Artist’s statement: Art invites you to 

take courage and play. You are a trou-

badour, a lone guerrilla or a rolling 

stone, not just a reluctant sculptor in 

a world over-saturated with objects. 

You are called to gather some faith 

and go knock on heaven’s door.

 93
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JACQUES 
LANGE

JACQUES was born in 1967, grew up in Pretoria and matricu-

lated in Bloemfontein. He graduated with a BA (FA) Informa-

tion Design degree from the University of Pretoria (UP) in 1988. 

From 1986 to 1990 he worked for The Little Marionette Com-

pany, creating props, sets and puppets for iconic SABC chil-

dren’s television productions. 

He joined Bluprint Design in 1990 where he is still partner and 

creative director. His consulting expertise includes visual com-

munication as a strategic tool for organisational management, 

human resources, social development, sustainability, editorial, 

eventing and exhibition design. He has a passion for teaching 

and has been a part-time lecturer at UP in Information Design 

since 1990 and study leader in Visual Communication since 2006. 

Jacques co-founded Image & Text, Journal for Visual Culture 

in 1992 and served as creative director, contributor and more 

recently as editorial advisor. He published scholarly research 

in several peer-reviewed journals and books, co-authored 

notable industry reports, and presented at more than 60 con-

ferences and forums. From 2008 to 2012 he was group editor 

of DESIGN>Magazine, overseeing the migration from print to 

online, growing the stable from one to five titles and expand-

ing readership internationally.

He actively engages in design profession management and 

was founding president of Design South Africa from 1998 to 

2002. He served on the executive board of the International 

Council of Design from 2002 to 2009, was president from 2005 

to 2007, and still serves on the committee of former presidents. 

He co-chaired the International Design Alliance (2005-2007) 

and served on the selection committee for the inaugural 

World Design Capital®️ designation (2008). In 2013 he co- 

founded the Mandela Poster Project.

Jacques is also a curator and designer of exhibitions. Highlights 

include the Mandela Poster Project 95 Collection (41 venues 

in 13 countries, 2013-2021); Druga Afrika – suvremni dizajn 

u Afriki (Zagreb, Croatia, 2013); SABS Design Institute: 40 Years 

of Design Excellence (2009); X-ings: Shaping culture through 

design (UP centenary, 2008); and Design Achievers: 20 years 

of nurturing design leadership (2007).

Jacques received New Signatures awards for drawing in 1986 

and 1987, and was winner of the SABS Design Institute’s 

Design Achievers Awards in 1988. In 2010 he received the inau-

gural University of Pretoria, Department of Visual Arts Alumni 

Award of Excellence. His design work has received more than 

25 awards and has been featured in local and international 

publications, as well as in exhibitions and museum collections 

in the Americas, Europe and Asia. 
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ABOVE: 

Procession with a monkey on a brass horse with a 

proud queen and invisibles at a glacier lake, 2021

Mixed media on canvas. 65 x 90cm

TOP LEFT:

Lockdown & load 

shedding, 2020

Ink and acrylic

on cardboard

58,5 x 41,5cm

TOP RIGHT:

100 faces, 2018. 

Mixed media on 

canvas. 100 x 60cm

BOTTOM LEFT:

Brass heads (lamps), 

2020

Acrylic on canvas

23 x 30 x 4cm

BOTTOM RIGHT:

Introvert’s garden 

(inspired by Isabel’s 

brooch), 2021

Acrylic on canvas 

board. 14,5 x 21cm
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TOP ROW TRIPTYCH:

Who am I gonna have Ma when I 

grow old?, 2021. Mixed media on 

canvas. 91,5 x 91,5cm

Solace (Shanti Mantra), 2020 

Mixed media on canvas

91,5 x 61cm

Won’t you take me away to the 

Bay of Bombay, 2021. Mixed 

media on canvas. 91,5 x 91,5cm

BOTTOM LEFT:

Phoenix of the burning plains, 2019.

Mixed media on canvas board

30 x 42cm

BOTTOM RIGHT:

Snake song, 2019 

Mixed media on canvas board

30 x 42cm

Artist’s statement: My artworks are inspired 

by the seemingly mundane and temporal 

experiences featuring nature, objects and 

ephemera that often appear as actors in in-

terpretations of music lyrics which are par-

ticularly present in the works that I selected 

for the Another Time, Another Place exhibi-

tion. The works are eclectic, intentionally illus-

trative in approach, and are light-hearted 

interpretations of experiences (sometimes 

imaginary), and are meant as escape from 

realities, current and past. I have no inten-

tion to connote any message or meaning – it 

is what you see and nothing more. I merely 

want viewers to share my obsession with col-

our, mark-making and experimenting with me-

dia and found objects to create layered con-

versations between surface and narrative.
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JAHNI was born in 1967 and matriculated at Pretoria School 

for Art, Ballet and Music. She graduated with a BA Fine Arts 

degree from the University of Pretoria (UP) in 1989, major-

ing in Printmaking. She received a merit award for Print-

making at the New Signatures Competition in 1989. In 1990 

she worked for a video company that created inserts for 

television magazine/actuality shows. From 1991 to 1998 she 

worked as full-time graphic designer and then as a free-

lance designer until 2005. 

From 2000 she scaled down on design and got involved in 

the craft sector through the South African Craft Council in 

Johannesburg. She made a shift from craft-related projects 

back to fine arts in 2005 after the demise of the Craft Council. 

From 2005 to 2009 Jahni taught art at both primary and sec-

ondary school-level at the Montessori Academy and College 

in Pretoria, something she thoroughly enjoyed. 

From 2010 she started focusing mainly on her own art, working 

in various media with drawing as her preferred medium. She 

also started incorporating the technological experience she 

gained in the design world to produce digital multimedia 

artworks. Even though she still prefers the traditional, she 

enjoys the challenge of combining traditional techniques 

with modern technology. 

In 2014, Jahni attended a two-month artist residency in the 

People’s Republic of China as part of the African Artists paint-

ing in China cultural outreach exchange, which included a 

group exhibition Wandering in Zhejiang Province, in Hang-

zhou, China. 

In 2016 Jahni won the third For the Love of Art competi-

tion, hosted by the Art Lovers 1932 Art Gallery in Pretoria. 

The competition focussed on artworks with a strong con-

temporary feel but with both skilful execution and techni-

cal excellence.

In 2018 Jahni started presenting drawing classes for adults 

and in 2019 she got involved with facilitating art workshops 

to enhance personal growth in the corporate environment 

through Duke University’s office in Johannesburg. 

Since 2005 Jahni has regularly participated and exhibited in 

groups and smaller solo exhibitions. She believes that creat-

ing art is the only thing that makes sense in our crazy, chang-

ing world.

JAHNI
WASSERFALL
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RIGHT:

Serenading Da Vinci – Mona 

Lisa ‘Selfie’, 2019

Mixed media on sheet music 

102 x 77 x 5cm

FACING PAGE TOP:

Another Time, Another Place 

– Staying Afloat, 2021, 2021 

Mixed media on a Pianola roll

32 x 136 x 3,5cm

BOTTOM LEFT:

‘my cup runneth over ...’ 

(tranquillity), 2016

Archival digital print

42,5 x 26,5cm

BOTTOM RIGHT:

Sacred and Unseen (series) 

nr 6, 2015

Archival digital prints on True 

Fibre 200gsm

84 x 59cm
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Artist’s statement: Another Time, Another Place – 30+ years 

have passed, our world has changed dramatically, technology 

has surpassed our wildest imagination – and yet we still battle 

with a basic lack of humanity. The divide between the ‘haves’ 

and ‘have-nots’ have grown ridiculously wide and the dice 

are loaded in favour of a financially focussed world. But even 

if life sometimes feels like a lost dream, we still need to look 

for, and appreciate beauty, especially in the sacred and un-

seen. We need to be aware of our blessings and serenade 

greatness while staying afloat in difficult times. Change is 

inevitable, adapting crucial.

LEFT:

Through the eyes of a child, 

2017, revisited 2019

Mixed media on paper

113,5 x 48,5 x 3,5cm

TOP:

Loaded Dice, 2017

Resin sculpture

23,5 x 23,5 x 23,5cm

FACING PAGE LEFT:

‘Deciphering Vulnerability’, 2016

Mixed Media

83 x 63cm 

FACING PAGE RIGHT:

Lost Dream (Verlore droom), 

1990

Conté on Fabriano paper

106 x 76,5 x 2cm
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JOANINA was born in 1966 and grew up in Pretoria. She grad-

uated with a BA (FA) Information Design degree from the 

University of Pretoria (UP) in 1988. From 1990 she worked at 

Red Nail, the design division of Sonneburg Murphy Leo Burnett 

and was soon promoted to the position of design director.

In 1995 she co-founded Cross Colours, one of the country’s 

first women-owned integrated agencies, providing strategy, 

trough-the-line advertising, branding, packaging, promotion, 

exhibition, multimedia, product, décor and interior design 

services. In its first year, the three partners were the only 

employees, yet landed Mercedes Benz SA’s Honda brand as 

its first major account. During this time, Joanina designed 

Cross Colours’ corporate identity, which won several inter-

national awards and is included in the permanent collection 

of the Smithsonian’s Cooper Hewitt Museum, USA. By 2011 

the company employed 27 staff, serving high-profile brands.

In 2013 the marketing and communications agency Lowe & 

Partners SA (part of a global group) acquired the company 

and Joanina became executive creative director of the Cross 

Colours division at LOWE Johannesburg. In 2015 the group 

restructured and the company was renamed MullenLowe SA, 

where she served as executive creative director for design. 

Joanina’s sound strategic thinking and trendsetting approach 

for relevant conceptual solutions garnered both local and 

international recognition and earned her numerous awards. 

These include a D&AD Pencil, six London International Awards, 

three New York Festival statues, two CLIO awards, Cannes 

Advertising Festival finalists, an Interior Design magazine 

Best of Year honouree (2016), and more than 30 Loerie Awards. 

She has served on juries of both local and international awards 

including the prestigious Cannes Advertising Festival (2008 & 

2016), New York Festivals Advertising Awards (2012), London 

International Awards (2014, 2015 & design and packaging cat-

egory president 2016), Dubai Lynx Festival of Creativity (2016), 

Lisbon Awards (2016), A’ Design Award (2017), as well as 

numerous Loerie Awards’ panels. 

In addition to her work in advertising and communication 

design, Joanina and her late husband David, established Studio 

Stirling in 2015 as a vehicle to realise her lifelong dream to 

design sculptural hanging furniture. The company designs 

and manufactures a range of South African-inspired hand-

made hanging chairs, loungers, daybeds, swings and other 

interior items. It supplies selective clients and companies in the 

USA and Europe as primary client bases. Joanina is deeply 

committed to treading as lightly as possible on the earth which 

is why the company sources eco and sustainable materials, such 

as  cactus leather and carbon neutral Silvertex for sling chairs. 

JOANINA 
PASTOLL
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LEFT:

Bubble Hanging Chair, 2021

Mild steel powder coated. 120 x 120 x 69cm

RIGHT: 

Bird Boxes, 2020

Scandinavian Birch Ply and Perspex. Variable sizes
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Artist’s statement: Bubble Hanging Chair: What is impor-

tant to me is the combination of aesthetics, comfort and 

emotion. I want to create something that’s functional, 

but also beautiful. Through the physical experience of the 

chair, how it changes the way you feel when sitting in 

it, I want to create a sense of well-being. The designs are 

all handmade, so each piece is individual and unique in 

the pattern detailing. In a world of homogenised mass- 

production, these handmade products often require less 

energy than mass-produced items and will inevitably 

last longer. 

Design work: I love to be instrumental in creating some-

thing that is unusual. The idea and thinking behind a 

design project is very important, and then I strive to bring 

that idea to life as something that is beautiful, executed 

with sensitivity and crafted with high production values. 

TOP LEFT: 

Nando’s Peri-Thread Book, 2018 

Creative Director: Joanina Pastoll  

Illustrator: Janine Rech  |  Design & 

Production: Cross Colours – Mullen 

Lowe  |  Copy: Deon Wiggett

TOP RIGHT: 

Nestlé Professional Connect 

Conference invitation: Burnt, 2018

Creative Director: Joanina Pastoll

Client: Rochelle Schaetzl – Nestlé 

Professional  |  Design & Production: 

Mullen Lowe – Cross Colours

CENTRE:

The Bookbinder: Il Libretto notebooks, 2017

Creative Director: Joanina Pastoll  |  Client: Tino Cianfa- 

nelli  |  Design and Production: Mullen Lowe – Cross 

Colours  |  Designers: Seres Oliver, Rebecca Cooley, Gavin 

Dexter, Marius Fourie, Andrew Smallpiece  |  Printing: 

Law Print/Multiprint Litho/Typo Colour Printing  |  Laser 

cutting: The Bookbinder/Laser Impressions

BOTTOM:

The Bookbinder: origami poster, 2017

Creative Director: Joanina Pastoll  |  Client: Tino Cianfa-

nelli  |  Design and Production: Mullen Lowe – Cross 

Colours  |  Paper mechanics and Layout: Rebecca Cooley

BOTTOM LEFT:

Nestlé Professional Connect Conference 

invitation: Magnets, 2016

Creative Director: Joanina Pastoll  |  Client: 

Rochelle Schaetzl – Nestlé Professional  

Design & Production: Mullen Lowe – Cross 

Colours

BOTTOM RIGHT:

Nestlé Professional Connect Conference 

invitation: Lollipops, 2019

Creative Director: Joanina Pastoll  |  Client: 

Rochelle Schaetzl – Nestlé Professional  

Design & Production: Mullen Lowe – Cross 

Colours

FACING PAGE TOP: 

Nestlé Professional Connect Conference 

invitation: Disruption, 2017

Creative Director: Joanina Pastoll

Client: Rochelle Schaetzl – Nestlé 

Professional  |  Designer: Seres Olivier  

Design and Production: Mullen Lowe 

– Cross Colours
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JOHANN was born in 1969 and matriculated at Afrikaans Hoër 

Seunskool, Pretoria in 1986. He graduated with a BA Fine Art 

degree from the University of Pretoria (UP) in 1990 and with 

a MA Fine Art, specialising in Sculpture, from the Michaelis 

School of Fine Art, University of Cape Town in 1994. He worked 

in computer animation in Johannesburg for a while and then 

graduated with a MA Fine Art, specialising in new media, 

at the Frank Mohr Instituut (previously Media-GN & SCAN), 

Academie Minerva, Groningen, the Netherlands in 1997. 

On his return to South Africa he worked as a computer ani-

mator and creative director in interactive design (1997-1999), 

before entering the academic world as senior lecturer in New 

Media at the University of Johannesburg (previously Tech-

nikon Witwatersrand) (1999-2001). He took up a lecturing 

post at the Michaelis School of Fine Art, University of Cape 

Town in 2001, first lecturing in the field of New Media (until 

2012) and then in Sculpture, where he currently holds the 

position of associate professor. 

While teaching at Michaelis, Johann participated in numerous 

group exhibitions, the most significant being the Dakar Bien-

nale, Senegal (2008), winning the European Union Award; 

Spot on… DAK’ART, Berlin (2010); La Techné, l’Art du Designer, 

Algiers, Algeria (2015), including a two-month artist workshop; 

and Spier Contemporary 2010, winning an artist residency to 

Arnhem in the Netherlands. 

Johann completed the Community Punching Bags (CPBs) pro-

ject, funded by the Prince Claus Fund in the Netherlands (2012), 

and made a public sculpture The Arm-Wrestling Podium (AWP), 

erected in the CBD of Cape Town (2007). His most important 

solo shows include Power Play, Cape Town (2006); I to I, 

Johannesburg (2015); In a Different Time, Pretoria (2017); and 

State of Emergency, Johannesburg (2019). 

Johann’s work deals with questions of power relations in 

society. The undercurrent of apartheid and the pervasiveness 

of violence in its wake, lie beneath much of his thinking. 

His work takes on a highly personal and, at times, playful 

dimension where he reflects on the contradiction and dichot-

omies of living in a society of enormous disparities and opposi-

tions. An interactive element is central to much of his work, 

in which he tempts his viewers to interact with his sculptures, 

even as they realise such interactions are suggestive of both 

aggression and complicity in violence. 

JOHANN 
VAN DER 
SCHIJFF
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TOP LEFT:

Spoorsny (Tracking), 2019

Found re-edited and re-mastered video 

footage. 2:50 sec. loop. Displayed on 

flatscreen television with kiaat and 

camphor wood frame. 67,5 x 108cm

TOP RIGHT:

Suburbia, 2019

Found re-edited and re-mastered video 

footage. 6:03 sec. loop. Displayed on 

flatscreen television with kiaat and 

camphor wood frame. 67,5 x 108cm

BOTTOM:

Heartbreaker, 2008

Demolition hammer, motion sensor, 

electronic components, cabling, 

galvanised and painted mild steel, 

stainless steel, aluminium, brass, rubber

149 x 112 x 70cm

FACING PAGE LEFT:

Walk the Line, 2015 & 2021

Bronze, weather-resistant steel, 

mild steel, stainless steel, teak and 

oak wood. 115 x 314.5 x 53cm

FACING PAGE RIGHT:

Onderstroming 

(Undercurrent), 2019

Yellow and stink wood

185 x 46.5 x 46.5cm
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Artist’s statement: My work submitted for this exhibition offers a sample of 

art produced in the last three decades since graduating from UP. Naturally 

it is impossible to provide a retrospective of my output within the constraints 

of a group exhibition. I therefore present work I have made that wrestles with 

issues relating to the power dynamics arising from coming of age in apartheid 

South Africa during the 1980s. The contributing authors to the exhibition 

catalogue (see Volume 2) eloquently help interpret the meaning of these 

works. I have also included two panoramic landscape photographs, which 

provide an early insight into a new body of work in which I explore the 

complexities of the current environmental crisis.

TOP:

Karoo National Park, 

Beaufort West, 2019

Giclée archival paper 

covered by Diasec film 

emulsion. 37 x 104cm

Edition 1/3

BOTTOM:

Swartberg Pass, between 

Oudtshoorn and Prince 

Albert, 2021. Giclée 

archival paper covered by 

Diasec film emulsion 

37 x 104cm. Edition 1/3

TOP LEFT: 

Goud 79 Au 

(Gold 79 Au), 2019

Topographic map, 

found objects and 

wood

78,5 x 59cm

TOP RIGHT: 

Mirage, 2019

Topographic 

map, found 

objects and 

wood

78,5 x 59cm

BOTTOM:

Trekarbeid (Migrant 

Labour), 2019

Topographic map, 

found objects and 

wood

78,5 x 59cm
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JONATHAN grew up in Irene, Pretoria, matriculated at Lyttle-

ton Manor High School, and lived in Lanseria for 30 years. He 

recently moved to Cedar Lakes in Broadacres, Johannesburg. 

He graduated with a BA Fine Arts degree from the University 

of Pretoria (UP) in 1989. 

He co-founded IMI Sculpture Studio with acclaimed South 

African sculptor, Mike Edwards. Over the past 30 years he has 

been involved in running the foundry which successfully 

produced monumental bronze sculptures, including commis-

sions in South Africa, Bahamas, Dubai and USA. He is currently 

involved in web design and web application development. 

He continues to produce works of fine art and his preferred 

media for painting are acrylics and digital platforms, which he 

uses to express his abstract vision of the environment and land-

scape on paper and canvas. Bronze is his preferred medium 

for sculpture. 

Jonathan’s preference for acrylic stems from the fact that it is 

a more immediate medium, taking less time to dry and allow-

ing for the subtle build-up of colour nuances and a dynamic 

transparency in many instances. For printmaking, he believes 

that digital is a replacement for silkscreen, etching and lino 

print-making processes because it frees him from the traditional 

technical constraints and allows more time to concentrate 

on the concept and the creative flow. For him, here lies the 

major advantage of technology. The numerous brushes, layer 

techniques and image-manipulations that are possible with 

a computer, allow for a different imagery and mark to that of 

the traditional printmaking. The digital file replaces the ‘etch-

ing plate’ and a specific limited edition is set. The prints are 

not reproductions of paintings but are true and unique, 

limited-edition, giclée prints. 

Jonathan’s underlying theme is the environment and man’s 

relationship with it, whether good or bad. He believes that 

balance and living in harmony with the environment is man’s 

only possible salvation, now and in the future. By making use 

of the juxtaposition of organic and geometric shapes, he illus-

trates the potential balance and peace of man and environ-

ment. The magnificence of the Drakensberg and the surround-

ing landscape is a continuous inspiration. 

Jonathan has participated in numerous group exhibitions 

in South Africa, as well as in Taiwan and the United Kingdom. 

His work features in among others, the collections of the 

Cement Institute, ABSA Bank, Development Bank of South-

ern Africa.

JONATHAN 
EDWARDS
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LEFT (three views):

Nepenthes IOT, 2021

Found foliage, cardboard, 

Perspex and papier-mâché

206 x 43 x 43cm

ABOVE:

Roots, 2021

Acrylic on canvas

101 x 152cm



122  123

Artist’s statement: I express the imbalances in our environment 

through form, colour, line and composition. Humankind’s 

seeming disrespect for the environment and the need to sup-

ply a growing population are the departure points to my 

landscapes, whether they are paintings, graphics or sculpture. 

The organic forms, contrasted with the geometric and rigid 

counter-parts in the work, are symbolic of the battle that exists 

between humankind and the environment. This conflict with 

our environment is real, yet at the same time, humankind can 

still bring about a balance and respect for our place in it. 

Harmony or discord, you decide.

LEFT (two views):

Tower One, 2021

Cardboard Perspex and papier-mâché

122 x 30 x 15cm 

FACING PAGE:

Circuit roots 1, 2021

Giclée limited edition print. Edition 15

59.4 x 84.1cm
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LIEKIE was born in 1966 and matriculated at Afrikaans Hoër 

Meisieskool, Pretoria. She spent the formative years of her 

life on a farm in the North-West province. The landscapes of 

her childhood, as well as the feelings of isolation they inspired 

have profoundly influenced her work as an artist. 

She studied Fine Arts at the University of Pretoria (UP) and 

was runner-up in the Sasol New Signatures competition in 

1992. Since then, she has held 15 solo exhibitions and has taken 

part in over 100 group exhibitions. Her work is included in 

collections all over the world. 

Liekie produces eclectic works, simultaneously recollecting the 

European Renaissance, African landscape and modern space 

age. Mystical figures set against a backdrop of quiet land-

scapes and planets create a holy sentiment in a holistic and 

Jungian sense. 

Working primarily in oil pastel and graphite pencil – and 

sometimes oil or acrylic paint – with multiple layers of varnish 

on board or canvas, her work resembles classic oil paintings. 

Single elements of collage are often added, creating an un-

expected interaction between the drawn technique and 

photography. She finds inspiration in photography and film, 

music, literature and spending time in nature. Her work is 

influenced by artists like Caspar David Friedrich, (1774 - 1840), 

William Kentridge, (1955 -) and MJ Lourens, (1973 -). 

Her meditative process allows images from her internal reality 

via the conscious, the unconscious and subconscious, often 

appearing as silhouettes and shadows of plants, animals and 

birds, UFOs, airships and angels in contemplation. The sce-

narios she creates dwell on the boundaries between dream 

and reality, past and future as well as nature and imagina-

tion. When it comes to naming the work, she is aware not 

to interfere with the unique interpretation that each viewer 

weaves around the image and thus keeps it open and as 

unrestrictive as possible. 

She currently works from a tranquil and inspirational small-

holding in Zwavelpoort to the east of Pretoria.

LIEKIE 
FOUCHÉ
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LEFT:

A small bird in a big sky, 2021

Mixed media on board

40 x 50 x 5cm

TOP RIGHT:

Abundance (Adaptation of “Arctic 

Tern” by John James Audubon), 2021

Mixed media on board. 30 x 90 x 2,5cm

BOTTOM RIGHT:

Where the birds of freedom fly, 2018

Mixed media on board

96 x 148 x 5cm
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Artist’s statement: Since the theme of this exhibition centres 

around ‘place’ and ‘time’, I chose to use birds as the main sub-

ject matter, due to their migratory and transitory nature. To 

demonstrate the passing of time I made use of the photo-

graphic technique of photostacked sequencing. The South 

African landscape and skyscape form a quiet backdrop for 

the different kinds of birds which also serve as a symbol of free-

dom in a time of restriction and confinement. As a whole the 

hope is to offer an escape from the reality of our confined 

existence as well as freedom from the constraints of time 

and space. 

TOP:

Anticipation, 2021

Mixed media on board

30 x 90 x 2,5cm

BOTTOM LEFT:

Fly, 2021

Mixed media on board

30 x 30 x 3cm

BOTTOM RIGHT:

Between Heaven and Earth, 2021

Mixed media on board

30 x 30 x 4cm

FACING PAGE:

Silence, 2021

Mixed media on board

60 x 85 x 5,5cm
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LIENIE was born in 1964 in Pretoria and matriculated at Die 

Hoërskool Menlopark in 1982. For two years she meandered 

her way through studies at the Pretoria College of Education 

before deciding to pursue art at the University of Pretoria (UP) 

where she graduated with a BA(FA) Information Design degree 

in 1988. 

She joined the Department of Information (Agricultural Divi-

sion) as a graphic designer in 1988. In 1991 she joined Agrihold 

as a public relations practitioner. She then relocated to Durban 

where she started her career as a lecturer at ML Sultan Tech-

nikon, teaching Visual Communication, Public Relations and 

Marketing Management. In 1992, she and her family relocated 

to Cape Town where she lectured at Cape Technikon in Public 

Relations with an emphasis on creative communication. 

In between, Lienie raised four children, presented art classes 

and got involved in many forms of art. Her love for and keen 

interest in natural textiles, dyes, handwork, and subversive 

stitching developed over a long period and she took a series 

of masterclasses to expand her knowledge and skills of textile 

art. Since 2014 she has been practising textile art full time, 

working towards a sometimes complex narrative. 

Although the techniques and skills for practising textile art 

are quite diverse, it has certain boundaries due to the nature 

of the materials. For Lienie the complexity of the media fasci-

nates her because the concept, the journey and end result are 

never the same. Trusting the intuitive, rhythmic, mark making 

and patterns that evolve during the process of creating art-

works with natural materials leave her in awe every time. 

Her process involves natural underdyes and overdyes with 

eucalyptus leaves and bark, soil, vinegar, wine, vegetable 

broths, herbs, spices, fruit and other pigments, on natural cot-

ton linen or silk, and sometimes incorporating old/antique 

crochet and embroidery pieces. 

Symbolism, the metaphysical, and ancient meanings form the 

narrative basis of Lienie’s personal journeys and therefore 

her work. She finds particular resonance with Rozsika Parker’s 

book The Subversive Stitch: the making of the feminine which 

states “The history of embroidery [and] textile art is vast – from 

mediaeval embroidery, the Victorian era of fertility, chastity 

and power, the quiet feminine working with her hands...” She 

believes that there is a link between ancient times and today 

– from sourcing to applying and in between. She aims to un-

cover the meaning of it by finding the right composition and 

end result by using natural materials, colours, textures, patience 

and individuality as imperatives to evolve from the uncon-

scious to the conscious.

LIENIE 
VAN DER 

WESTHUIZEN
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FACING PAGE TOP LEFT:

Unravelled, 2021

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE TOP RIGHT:

Scatterlings of thought, 2019

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE BOTTOM LEFT:

I have lived, 2020

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE BOTTOM RIGHT:

The Monkeys, 2020

Natural textile, dyes, cotton. 45 x 45cm

TOP LEFT:

Ancient ruins, 2021

Natural textile, dyes, cotton. 45 x 45cm

TOP RIGHT:

Greyrock, 2019

Natural textile, dyes, cotton. 45 x 45cm
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FACING PAGE TOP LEFT:

Never again, 2021

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE TOP RIGHT:

Silenced, 2021

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE BOTTOM LEFT:

Planet and me, 2021

Natural textile, dyes, cotton. 45 x 45cm

FACING PAGE BOTTOM RIGHT:

Order in the chaos, 2021

Natural textile, dyes, cotton. 45 x 45cm

TOP:

Know you are here, 2021

Natural textile, dyes, cotton. 45 x 45cm

BOTTOM:

The Stones, 2021

Natural textile, dyes, cotton. 45 x 45cm

Artist’s statement: Contemporary textile art has become my 

process of developing my place and to understand my choices, 

or as part of an ever changing process, using botanical natural 

dyes to start, together with ancient recurring themes in my 

artworks. Hopefully we can connect the threads by engaging in 

a contemplative meditative state that holds the spirit together.
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LIENTJIE was born in 1969, grew up in Pretoria and matric-

ulated at Capitol College. Her passion for art-making shows in 

her love for painting, food and also in design, styling, curating 

and any other form of expressing a specific vision. She loves to 

inspire and instil this same passion with everybody she gets 

to work with. 

She graduated with a BA Fine Arts degree in 1990 and com-

pleted a BA Honours Art History in 1993, both from the Univer-

sity of Pretoria (UP). As a fourth-year student, she received a 

merit award at the Sasol New Signatures competition and also 

a Sasol bursary. 

Between 1991 and 1995 Lientjie took part in the Johannesburg 

Biennale and held her first solo exhibition at FIG in 1993, fol-

lowed by exhibitions at Equus in Cape Town, Trent Gallery in 

Pretoria, The Art of Silver in Cullinan, and On the Trail of Pos-

sible Enlightenment at Stuff We Love in Melville. 

From 1996 to 1999 she was owner of Lemon Lounge, a design 

and interior store. Between 2000 and 2003 she worked as decor 

editor and stylist for various publications, including Sarie, Elle 

Decor, Garden & Home and the popular Pasella television show, 

while continuing to participate in various group exhibitions. 

From 2004 to 2012 she was owner and chef at Li-bel restau-

rant in Pretoria and Albizia restaurant in Cullinan. 

From 2013 to 2018 Lientjie worked full time as an artist while 

also doing some catering and food pop-ups. She held three 

solo exhibitions and also participated in various group ex-

hibitions. As an artist, Lientjie is fascinated by nature and hu-

manity, but her work also explores the politics of migration 

and land issues in South Africa. Recent works mainly focus on 

fauna and flora. She works in oil on canvas, mixed media 

on paper, and ceramics. 

In 2019 she took part in KykNET’s popular television show, 

Kokkedoor 3, and published a cookbook titled GEURE. In 2021 

she co-presented Koskuns and works on the cooking show 

Boerediva as concept developer, recipe developer, stylist and 

script writer, both on VIA TV. Lientjie also writes for the Vrye 

Weekblad online newspaper about food, she is food editor 

for Plus 50 magazine and also curates art exhibitions.

Her work forms part of various permanent exhibitions and 

collections including those at the University of Pretoria, USA 

Consulate, French Institute and South African Constitu-

tional Court. 

Lientjie lives and works in the historical part of Cullinan where 

she regularly hosts a pop-up restaurant at her home.

LIENTJIE 
WESSELS
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LEFT:

Bubble, 2021

Oil on canvas board. 25 x 25cm

RIGHT:

Wise Guys, 2021

Oil on canvas. 30 x 50cm
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LEFT:

Still, 2017

Oil on canvas board. 39 x 29cm

RIGHT:

Spotlight, 2016

Oil on canvas board. 24 x 19cm

FAR RIGHT:

Meeting of minds at dusk, 2017 

Oil on canvas board. 25 x 25cm

Artist’s statement: My art is based on memory, searching 

and making sense of loss. The images are often taken from 

nature and manipulated to suit my current mood or thought 

process. My art making process is very personal and I try to 

give a glimpse of my internal world, the process is the most 

important part and I move on very quickly as soon as the 

work is made. My work is ultimately about hope, rebuilding 

and giving form where there was nothing previously. Tradi-

tionally, my work has been oil painting but I recently also 

started working in ceramics and sculpture.
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LINDA was born in 1968 and matriculated at Afrikaans Hoër 

Meisieskool, Pretoria. She completed her BA (FA) in Sculpture 

and Visual Communication (cum laude) in 1990, her H.E.D 

(specialising in Fine Arts and Art History) in 1993 and her 

Art History honours in 1996 at the University of Pretoria (UP). 

During her student years in Pretoria, she received the New 

Signatures third prize for Sculpture and the Rolfes Impres-

sions Bronze Award (1989), the New Signatures first prize for 

Sculpture and the Ines-Aab Tamsen Bursary (1990).

From 1993 to 2002 she taught art and other subjects at the 

Deutsche Schule Pretoria. 

Linda completed her MA(FA) at the University of the Wit-

watersrand in 2006. During her studies at Wits, she was a 

finalist in the Sasol Wax in Art competition (2003) and had 

two artworks in the Top 15 in the Ekurhuleni Fine Art Com-

petition (2005).

She was employed as a lecturer at the Vaal University of Tech-

nology from 2004 until January 2020, teaching a wide range 

of subjects including drawing, theory, ceramics and sculpture. 

During this time, she curated many exhibitions at the Bodutu 

Art Gallery at the Vaal University of Technology.

She has taken part in a wide range of exhibitions during the 

course of her career in the arts. She is currently employed as 

a lecturer in Creative Arts for Education at the North-West 

University, Potchefstroom. 

LINDA
HESSE
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TOP:

Mongoose, 2014

Bronze. 12 x 42 x 14cm

BOTTOM:

Rhinoceros, 2014

Bronze. 12 x 19 x 7cm

Artist’s statement: After graduating in 1991, I travelled for a short 

while in Europe. I had an epiphany in the entrance foyer of the 

Kunstakademie Düsseldorf. I observed the installation featured 

left and I did not want to make art anymore, if this is what art was. 

In a remote foyer in Europe, I decided to teach and not make. This 

decision has been formative during the course of my career in the 

arts. My successes are not as an artist, but as a teacher. My art 

practice takes place along the lines of my teaching practice. The 

artworks I make are either demonstration pieces or inspired by 

my teaching situation and students. The confluence of abilities, 

individual knowledge, thinking styles, personalities and motiva-

tion in the teaching and learning environment is immensely in-

spiring. My role and duty as an educator is to engage with the 

fundamental pursuits of raising consciousness, solving problems 

and creating new insights through original ways of critical thinking 

and critical making. 

As artist-researcher-lecturer, I explore practice-led research in the 

visual arts by making meaningful artefacts through experiences 

that are felt, lived, reconstructed and reinterpreted from the trans-

actions and narratives that emerge. By analysing, visualising and 

representing the inner environment, new realisations regarding 

the effect of the outer on the inner are made. 
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LIZEL (née Potgieter) was born in 1969 in Pretoria where 

she currently lives and works as an artist. She attended Die 

Hoërskool Menlopark and matriculated at The Pretoria School 

for Art, Ballet and Music (Pro Arte) in 1987. She completed 

her BA Fine Arts degree in 1991 at the University of Pretoria 

(UP), majoring in painting. In 1990 she was a finalist in the 

Sasol New Signatures Art Competition and her submission 

was taken up in the Sasol Art Collection. 

In the following years Lizel dedicated most of her time and 

energy to raising three children while partnering with her 

husband André Otto in their small family business, Otto Sculp-

ture & Design. During this period both she and husband 

André proficiently produced art and sculptural works for 

the casino industry – both locally and abroad. These pro-

jects included creating artefacts in specialised materials and 

finishes for projects such as Atlantis – The Dig @ Palm Island 

in Dubai. Lizel mostly practiced her personal art making on 

a part-time basis at this time in her career. 

Since 2015 she has been working as a full-time fine artist, 

taking part in numerous group exhibitions and working on 

private commissions. Some of the exhibitions she took part 

in included group shows at Art Lovers Gallery Pretoria, Trent 

Gallery; Johann van Heerden’s Art Gallery, IS Gallery Fransch- 

hoek; Fundraising auction for the Cape Town Orchid Society 

2018, Daniel Kock Gallery Hermanus, Albert Road Gallery 

Woodstock, exhibition at Flowers in the Foyer for the Stellen-

bosch Woordfees 2019, Seasonal Exhibition @ Boschendal 

Wine Estate 2018, and Stokvel Gallery 2021.

Describing herself as an anxious creator who employs a time- 

consuming process in decision of medium and method of 

expression, Lizel prefers oil painting and dry point etching 

as her preferred mediums. By their nature, these allow her 

the time to slowly analyse and capture her often-singular 

subjects to the point of getting lost in their detail – a pro-

cess she describes as being very similar to meditation. Con-

stantly contesting a tendency to over-analyse her work to a 

sometimes debilitating form of perfectionism, she often inten-

tionally leaves small areas of her work slightly messy or un-

resolved. This is a deliberate rebellious act against her will 

to want to perfect and control. 

Lizel draws inspiration from the relationships between people, 

experiences in her immediate environment and nature as 

the central sources for her artistic endeavours.

LIZEL
OTTO
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LEFT:

Your Beautiful Mind, 2019

Oil and ink on canvas. 100 x 100cm

RIGHT:

Looking Up, 2021

Oil on canvas. 40.5 x 51cm
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LEFT:

The Funeral, 2018

Oil on canvas board. 53 x 56cm

RIGHT:

Millennial & Child, 2021

Oil on canvas. 102 x 76cm

Artist’s statement: I chose pieces for this exhi-

bition that represent my sphere of influence as 

far as my creative process is concerned. During 

my second year of studies I fell pregnant with my 

first child Mikela. I completed my studies when 

she was two years old. As a young mother, my 

carefree student life came to an abrupt end and 

I started to look at my garden as a refuge from 

the daily chores of motherhood. My family (that 

evolved to include two more children and in time, 

a beloved grandchild) and the objects in my im-

mediate environment became my main source 

of inspiration.
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LUDWIG was born in 1965 in Pretoria and matriculated at Afri-

kaans Hoër Seunskool. He completed a BA(Ed) Fine Arts degree 

at the University of Pretoria (UP)  in 1987. He worked as a teach-

er for a few years before venturing into the film industry, one 

of many passions. In 2000 he relocated to London where he 

runs a creative agency, Zuluspice, focussing on design and 

advertising. He is also a prolific illustrator and photographer. 

Ludwig completed a MA in Film Studies from the University 

College London (UCL) in 2019 and is currently a PhD candidate 

at the Centre for Multidisciplinary and Intercultural Inquiry: 

Film Studies Department at UCL. He is particularly interested 

in African queer cinemas and currently undertakes a critical 

analysis of South African queer cinemas. His research is funded 

by the London Art and Humanities Partnership scholarship. 

As an artist, he works in several mediums including photo- 

graphy, painting, sculpture, etching and film, and has recently 

started learning the art of stained glass making. His deeply 

autobiographical art reflects his multi-faceted life experience 

and finds inspiration in the past, present and in imaginary 

landscapes. Over time Ludwig has been re-evaluating his 

position in life by exploring its meaning in relation to his 

subjects – people, places and objects he knows well. His work, 

which at first glance might seem purely representational, is 

always searching for what lies beneath and beyond the sur-

face, an exploration of where he sees himself within his envi-

ronment, looking for subjects that reflect his current state 

of mind. 

He has taken part in numerous group exhibitions and art fairs 

in South Africa and in the UK. On 13 September 2009 he fea-

tured on Trafalgar Square’s fourth plinth as part of Antony 

Gormley’s One and Other Project.

Ludwig has won acclaim for both his traditional photography, 

as well as for the emerging discipline known as iPhoneog-

raphy, garnering awards in various international competitions. 

These include gold and merit awards and honourable men-

tions from the Societies of International Photographers (2014 

and 2015); the International Mobile Photography Awards (2013, 

2014, 2015 and 2016); H2O for Peace Competition, Trento, Italy 

(2017); Society of International & Wildlife Photographers’ 

Amazing Insects Competition (2016); and the iPhone Photo- 

graphy Awards (2017 and 2020). One of his photographs was 

selected for the annual Shadow Stories: The Art of Mobile 

Black and White, a digital exhibition in New York and Toronto 

in 2014, and another was selected for the National Open Art 

Competition Exhibition, the UK’s biggest art competition, 

exhibited at Somerset House in London in 2014.

LUDWIG 
WAGNER
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FACING PAGE:

Self-portrait I, 2017–2021

TOP LEFT:

Self-portrait II, 2017–2021

TOP RIGHT:

Self-portrait III, 2017–2021

BOTTOM LEFT:

Self-portrait IV, 2017–2021

All: iPhoneography, C-type Satin Photo Paper. 

Artist’s Proof. 52.5 x 52.5cm



156

ABOVE:

Self-portrait IX, 2017–2021

All: iPhoneography, C-type Satin 

Photo Paper. Artist’s Proof

52.5 x 52.5cm
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Artist’s statement: My work explores the rela-

tionship between Foucauldian genealogy and 

the temporality of the body. With influences 

as diverse as Alexis Preller and John Clarke, 

new combinations are crafted from both sim-

ple and complex dialogues. Ever since I was a 

child, I have been fascinated by the theoretical 

limits of meaning. What starts out as yearn-

ing soon becomes manipulated into a tragedy 

of futility, leaving only a sense of decadence 

and the prospect of a new reality. As temporal 

phenomena become clarified through emer-

gent and critical practice, the viewer is left 

with a testament to the spatial limitations of 

our time.

In 2017 I embarked on creating a series of pho-

tographic self-portraits, documenting not only 

my life in another country but also contem-

plating the temporality of my place in the 

world. This collection of nine deeply personal 

specular impressions has been specially select-

ed for Another Time, Another Place and docu-

ment a significantly life-altering journey I un-

derwent at the time.

TOP LEFT:

Self-portrait V, 2017–2021

TOP RIGHT:

Self-portrait VI, 2017–2021

BOTTOM LEFT:

Self-portrait VII, 2017–2021

BOTTOM RIGHT:

Self-portrait VIII, 2017–2021
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MARNA was born in 1965 and matriculated at Hoërskool 

Overkruin in Pretoria. She graduated with a BA Fine Arts 

degree from the University of Pretoria (UP) in 1986. 

She has since taken part in numerous group and solo exhi-

bitions throughout South Africa, and her work can be found 

in private collections as far afield as the USA and Ireland. 

She also trained as silversmith and jewellery designer. 

Marna lives in Pretoria and divides her time between paint-

ing and creating wearable textile art. She describes herself as 

a creative explorer and kamikaze embroiderer. She is also a 

freelance illustrator, fashion adviser, fashion blogger, stylist 

and curator. 

Although she grew up in a traditional Afrikaans household, 

Marna has always been fascinated by Eastern religion and 

philosophy. This might have something to do with the fact 

that her father regularly bought illustrated booklets from Hare 

Krishna. As a child, she was dazzled by these highly decora-

tive and exotic images of beautiful benign cattle and strange 

blue deities with rosy, upturned hand palms. These fantastic, 

detailed images were imprinted into Marna’s psyche and found 

its way into her artistic expression and influenced her style 

as an adult. 

Working in pastel, gouache, acrylics and embroidery, Marna 

finds great joy in rendering finely detailed miniatures in the 

old Persian style and concentrates on subjects that instil a 

sense of happiness and harmony in the viewer. She gets her 

inspiration from the rich diversity of life, as well as humans, 

plants and animals. 

She tries to see beauty and life everywhere around her, even 

in mundane scenes like riding in the bus or mowing the lawn. 

She believes that as an artist, one must enjoy what one is do-

ing, otherwise there is no sense in doing it. The joy also 

comes through in her work and the viewer can relate to it. 

Humour is also an essential ingredient in her work. 

Her aim is to take the term ‘illustrative’ to the next level. Her 

work is therefore illustrative in the extreme, highly decora-

tive with layers and layers of detail, strong outlines and bold 

colour. Her subject matter also follows in the footsteps of 

Persian masters. Their themes covered all genres, and con-

tained portraits, animals, botanical illustrations, landscapes 

and decorative pattern. She uses all of these elements in her 

work, while putting it in a contemporary and also more 

local setting, such as using indigenous fauna and flora and 

cultural details.

MARNA 
SCHOEMAN
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LEFT:

Queen in conversation with 

a tiger, 2021

Chalk pastel on paper

93 x 72cm

TOP RIGHT:

Bobi with cute little bag, 2016

Acrylic on wood panel, cotton thread 

on silk, perspex handle

59 x 38cm

TOP LEFT:

Thumi with cute little bag, 2016

Acrylic on wood panel, cotton 

thread on silk, perspex handle 

59 x 38cm
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Artist’s statement: As a born and bred Pretoria suburban-

ite, I see my immediate surroundings as the biggest source 

of inspiration for my detailed renderings in acrylic on wood 

panel or stretched canvas. Humour is the cornerstone of 

my work and with my tongue firmly lodged in my cheek, 

I don’t have to travel very far to gather visual information. 

I enjoy telling stories like what the princess had for lunch 

and so on. My wacky and off-the-wall canvasses tend to 

depict the rich and somewhat extraordinary diversity of 

life, humans, plants and animals that can be found in Hyper-

ama parking lots or the local gym and carwash. Lately I have 

also started to accessorise my paintings with fashion items 

like chic little handbags.

LEFT:

Young Lady in negligee with 

strange pet, 2016

Acrylic on wood panel

49 x 35cm

TOP:

Egret with flower wreath, 

2016

Acrylic on wood panel

44 x 44cm

BOTTOM:

Loerie, 2016

Acrylic on wood panel

44 x 44cm
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MICHÈLE was born 1965 in Pretoria and matriculated in 1982 

from Afrikaans Hoër Meisieskool. She completed a certificate 

in Tourism at the Pretoria Technikon in 1983 and then went 

on to study Fine Arts at the University of Pretoria (UP) under 

Prof. NO Roos and artists such as Jean Kotzé, Gunther van der 

Reis, John Clarke and Judith Mason. She then did a BA Hon-

ours History of Art in 1992 and an MA (Fine Arts) in 1993. 

Michèle attracted nationwide interest in 1994 when the Rupert 

Art Foundation bought all of the available work on her first 

solo exhibition, including her MA degree installation Kleur-

simfonie, a 16-metre panel consisting of nearly 300, A4-sized 

paintings. This installation is currently in the permanent col-

lection of the Rupert Museum in Stellenbosch and is exhib-

ited every few years. This once in a lifetime event launched 

her career as a professional artist.

Highlights of her career include 22 solo exhibitions, the most 

recent of which was Outside In – a solo exhibition at the Imi-

bala Gallery in Graaff-Reinet which was part of a three-way 

collaboration hosted by the Rupert Museum and centred 

around Kleursimfonie.

Michèle has also participated in more than 200 group exhibi-

tions including Two Women: Maud Sumner & Michèle Nigrini, 

Pretoria Art Museum 1993. Her work has been included in the 

Florence Biennial, Italy, 2005; Chianciano Biennial, Italy, 2009; 

and by invitation the London Biennial, 2013. Michèle has also 

experienced a number of art residencies including two visits 

to the Cité des Arts in Paris.

In addition to her art making, Michèle has conducted numer-

ous lectures and workshops on colour and creativity, done 

documentary installations such as The Life of Johannes Kerk-

orrel (kknk 2003). She has been the artistic director for audio 

and visual stage productions (Metamorph, Karin Hougaard, 

Die Hart is ‘n eensame jagter, Johannes Kerkorrel) and anima- 

ted for Filmverse I and Filmverse II. 

Since 2004 she has been living and working in Rosendal, East-

ern Free State, where her work is permanently displayed at 

the Ark Contemporary gallery. Her work is included in col-

lections held by corporates, museums, universities and private 

individuals all over the world. 

MICHÈLE 
NIGRINI
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RIGHT:

Family Silver, 2021

Mixed media on board. 120 x 120 x 5cm

LEFT:

Beyond the Pail, 2021

Mixed media on board. 100 x 100 x 5cm 
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Artist’s statement: I believe that art is a medium for the eleva-

tion of the spirit, yet my work remains rooted in the expe-

rience of everyday life. I present images which reflect my own 

surroundings – drawing sustenance from the environment 

in which I live. Mark making is the most fundamental element 

in my art. I play with different media, draw with different ob- 

jects – the subject matter merely the vehicle for the interaction 

of line, form, mark, and colour. I capture essence rather than 

likeness and I want viewers to interpret the work according 

to their own imagination and frame of reference.

Homestead, 2021

Mixed media on board. 120 x 120 x 5cm
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MINNETTE was born in 1968 in Pretoria. Graduating with a 

BA Fine Arts in 1990, she obtained her MA Fine Arts from the 

University of Pretoria (UP) in 1997. 

Minnette has exhibited extensively since the early 1990s. 

Among 24 solo exhibitions are her first museum show at the 

Art Museum Lucerne; Chimera at Art Unlimited, Basel; Vigil 

at Elga Wimmer Gallery, New York; Songs of Excavation and 

The Eleventh Hour, both at the Goodman Gallery South Africa, 

and Of Darkness and of Light, a mid-career survey at the Stand-

ard Bank Gallery, Johannesburg. Notable group exhibitions 

include Democracy’s Images, Bildmuseet, Umeå; Banquet, ZKM 

Karlsruhe; the Venice Biennale (2001 and 2007); Personal Af-

fects: Power and Poetics in Contemporary South African Art, 

Museum for African Art, New York; the 10th Havana Biennale 

and The Divine Comedy: Heaven, Hell and Purgatory Revisited 

by Contemporary African Artists, MKK Frankfurt. 

In 1999 she spent a residency at O.K. Centre of Contemporary 

Art, Linz, Austria. In 2009 she completed a fellowship at the 

Civitella Ranieri, Umbertide, Italy; and in 2015 a Sylt Foun-

dation residency in Phnom Penh, Cambodia. She lectures part-

time in video art and studio practice at the University of Jo-

hannesburg and has given talks and workshops at various 

institutions worldwide, including Smith College, Massachusetts, 

Denver University, Colorado, and the Universities of Pretoria, 

Cape Town and Unisa, where she authored a study guide on 

new media.

Mostly known for her large-scale video installations, Minnette 

often includes performance elements by inserting her own 

body into reworked media and historical documentary foot-

age. She regularly produces series of drawings, paintings, 

monotypes and digital prints that are thematically linked to 

her video projects. In 2017 she created Lux Aeterna, a virtual 

reality work for the Centre for the Less Good Idea, founded 

by William Kentridge.

Her early work bore witness to the fall of apartheid and all its 

structures, while responding to the realities of a hard-won 

democracy in South Africa. Vári’s research methods focus on 

the politics of obscure or neglected histories, identities and 

mythologies. The female protagonist in her works is some-

times archetypal and sometimes spectral, a persona who is 

both ancient and futuristic, specific and universal. 

Minnette’s work features in various public collections includ-

ing the Johannesburg Art Gallery, Museum van Hedendaagse 

Kunst (Antwerp), The Museum of Art Luzerne, Sindika Dokolo 

Collection of Contemporary African Art (Luanda), IZIKO 

National Gallery, The SOUTHERN contemporary collection, 

Standard Bank, Unisa, Zürich Versicherung, and the South-

ern African Foundation for Contemporary Art. 

Minnette lives and works in Johannesburg.

MINNETTE 
VÁRI
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LEFT:

Aurora Australis, 2001

Digital Video. Dimensions variable. 

Duration: 9’ 00”, looped

CENTRE:

Vault (Equinox North & Solstice 

South), 2010. Pigment ink on cotton 

fibre paper. 76,3 x 59,5cm (each)

RIGHT:

Parallax, 2010

Digital Video. Dimensions variable. 

Duration: 3’ 00”, looped

LEFT:

Out of Time (Vol.1), 2015 ongoing. Digital 

Video based on plasma screen. Approx-

imately life-size. Duration: 31’ 21”, looped

TOP RIGHT: 

Finis Tenebris, 2020. Ink and charcoal 

on paper with accompanying video.

56 x 37.5 x 37.5cm

BOTTOM RIGHT:

The Calling, 2003. Digital Video: 

2-Channel installation. Dimensions 

variable. Duration: 3’ 00”, looped
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Artist’s statement: I am fascinated by the 

intersections and mirroring of historic 

events and the myths that inform them or 

sprout around them. At the interstices 

in the narratives of the world, our imag-

inations leap from stone to stone with 

time dutifully misting it all over. The idea 

that there was once a ‘before’, and a ‘be-

fore’ before that, and one before that. 

Yet, origin slips just out of reach and ren-

ders us all strange/estranged. By making 

intentional connections I want to help the 

world to WORLD (a verb). I search for that 

which inheres in moments of recognition. 

Look again, and it’s gone. 

TOP:

The Revenant, 2013. Digital Video 

variable. Duration: 3’ 02”, looped

CENTRE LEFT:

The Cave, 2013. Digital Video. 

Dimensions variable. Duration: 2’ 40”, 

looped

CENTRE:
Alien, 1998. Digital Video. 
Dimensions variable. Duration: Video 
0’ 52”; Stereo audio 1’ 14”, looped

CENTRE RIGHT:
Oracle, 1999. Digital Video. Dimensions 
variable. Duration: Video 2’ 00”; 

Stereo Audio 6’ 00”, looped

BOTTOM LEFT:

REM, 2001. Digital Video. Dimensions 

variable. Duration: 7’ 18”, looped

BOTTOM RIGHT:

Vigil, 2007. Digital Video. Dimensions 

variable. Duration: 3’ 45”, looped

TOP:

Quake, 2007. Digital Video. 

Dimensions variable. Duration: Video 

3’ 00”, Stereo audio 6’ 23”, looped

CENTRE:

Totem, 2010. Digital Video. 

Dimensions variable. Duration: 

2’ 45”, looped

BOTTOM ROWS:

Treasure (Abandoned, Blighted, 

& Forgotten) 2013. Pigment ink on 

cotton fibre paper. 63,7 x 100cm (each)
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NICO was born in Kroonstad in April 1966 and grew up on a 

farm near Viljoenskroon. He currently lives in Garsfontein, 

Pretoria. He obtained his BA Fine Arts degree in 1990 and 

his master’s in Fine Arts in 1994, both from the University of 

Pretoria (UP).

During his student years Nico participated in several compe-

titions like the New Signatures, Absa Atelier and Rolphes in 

which he was awarded merit prizes at the New Signatures in 

1986 and 1988.

Nico held his first solo exhibition in September 1994 at the FIG 

Gallery in Jeppe’s  Town Johannesburg. He was appointed 

to a contract lecturing post at Unisa and did contract work for 

UP and Open Window. Nico also taught at the Visual Arts and 

Craft Academy in Germiston for adult education and the 

Potchefstroom Academy.

Nico left the academic world to pursue a career in interior 

design and established Nicolaas Creative Interior Design Studio, 

an interior design studio creating beautiful interiors for resi-

dential and corporate clients from Rhodes in the Eastern Cape, 

Johannesburg and Pretoria. Nico always tries to bring art in 

the scheme of things by introducing clients to many of his 

contemporaries’ work and selling art to his clients. He also 

does art appraisals and sells art to clients in the pursuit of creat-

ing beauty and educating people when doing interior projects. 

In the past few years Nico got involved in curating art exhi-

bitions for local galleries and exhibited in a few groups shows 

which he also curated. Recent shows include Salon de la Conte 

at the Trent Gallery and most recent show Popular musings 

at the Johann Van Heerden Art and Gallery.

NICO 
ERASMUS 
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LEFT:

Betsie, 2020

Oil on canvas. 30 x 24cm

RIGHT:

Untitled 2, 2021

Oil on bord. 70 x 90cm



180  181

Artist’s statement: My work always gravitates 

towards mass culture, social media and the noise 

this creates in the human condition. Being raised 

on a farm in the Free State I was made aware of 

things, the endless vistas of the maize fields scat-

tered by human intervention like electrical lines, 

roads, maize silos and human settlements. I was 

drawn by the post-industrial pastoral landscape 

with a slow and steady pace. Fast forward to my 

fast urban lifestyle with social media, mass visual 

stimulus and how this visual and mental noise 

affects our being to the core – the urban land-

scape as a backdrop for the theatre of life as 

we know it now.

RIGHT: 

Swart Sarel, 2020

Oil on canvas. 42 x 39cm

LEFT: 

Untitled (hard hat), 2019

Mixed media on canvas board. 76 x 89cm
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PIETER was born in 1969 and matriculated at Pretoria Boys 

High School in 1987. He graduated from the University of 

Pretoria (UP) with a BA Fine Arts degree (cum laude) in 1991, 

and an MA Fine Arts (Painting) in 1994. He completed a PhD 

(HE) in 2016, also from UP. 

In 1994 he joined Pretoria Boys High School as art teacher and 

was head of the Department of Visual Art from 2002 to 2007. 

In 2000 he became a qualified subject facilitator of outcomes- 

based education for the subject Arts and Culture. In 2007 he 

was appointed course co-ordinator for Arts Education in the 

Faculty of Education at UP. 

In 2001, Pieter joined the Nelson Mandela University as senior 

lecturer, Studio Arts (SoMAD). In 2016 he was appointed act-

ing HoD. In 2018 he was promoted to associate professor of 

Visual Art. In 2019 he became director of the School Visual and 

Performing Arts in the Faculty of Humanities, Nelson Man-

dela University. 

Notable awards and achievements include Absa Atelier Awards 

top ten finalist (1999), selected for inclusion in the Absa Atelier 

Awards (2000, 2001, 2002, 2005), and received the Absa Bank 

Awards’ Gold Medal for Contributions made to contempo-

rary art and arts education (2005). From 2010 to 2019 he 

served as chairperson of the Sasol New Signatures National 

Art Competition. In 2019 he received the Director’s Award 

from the South African Association of Arts for Dedication and 

sustained enthusiasm as the Chairperson of the SASOL New 

Signatures National Art Competition. 

Pieter has held 17 solo exhibitions and participated in numer-

ous local and six international group exhibitions. In 2010 he 

was festival artist at Innibos Arts Festival. His paintings form 

part of various public and private collections including Habitat 

Design Company (UK), Ismo Mómmó (Finland), Pretoria Boys 

High School, Pretoria Art Museum, Spoornet Blue Train, State 

Theatre (Pretoria), Absa Bank, Bank of Athens (Johannes-

burg), Western Cape Provincial Government, Michelle Anglin 

(USA), and Frieder Sigmund (Germany).

Of his work Pieter says, “My artworks encompasses South 

Africa – its people, its cultural maze, its diverse fauna and flora, 

and its vast open spaces which nurture our ever-changing 

landscapes. This is the melting pot from which my art arises: 

multi-layered structures so intense that all sense of time and 

space is lost. These structures never lead to a conclusion and 

an open-endedness remains; a space for the viewer to fill with 

his own interpretation and personal experience.”

PIETER 
BINSBERGEN
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LEFT: 

Tattoo you: Revisiting 

STALAG VIII B, Germany, 

21 June 1942, 2020

Mixed, paper towel, 

tattoo ink, Vaseline, 

blood. 230 x 140cm

RIGHT:

Detail

Artist’s statement: The artwork consists of paper towels (sewn 

together) collected over several visits to a tattoo studio as I 

willingly continue to undergo the process of body modifica-

tion/decoration. The paper towel segments are used by the 

tattoo artist to wipe excess ink and blood from the skin during 

the tattoo process. The artwork is presented in the form of a 

quilt which, to a point covers, protects and/or embraces my 

colonial identity and history. 

The process of visiting a tattoo studio traces my roots back 

to my grandfather’s capture by the German army at Tobruk, 

North Africa, during World War II.  He served as a signals lance 

corporal in the SA Corps along with some 5000 South African 

volunteers. After their capture the SA corps soldiers (among 

others) were moved from Tobruk to the infamous Nazi con-

centration camp, STALAG VIII 8B on the border of Germany and 

Poland (June 1942). Here prisoners of war were subjected 

to harsh living conditions over a period of three years in capti-

vity. One of their greatest fears was the tattoo gun used to 

permanently mark prisoners of war (PoWs), especially those 

of Jewish descent. They aimed at all cost to avoid any encoun-

ters relating to body marking. 

The irony in the fact remains that the PoWs greatest fear of 

body marking has undergone rigorous cultural shifts to em-

body identity and self-expression over a period of 80 years. 

Now seen as an acceptable form of body modification/decor- 

ation to express individuality in contemporary culture, the 

tattoo process and this quilt aims to protect and embrace 

my bloodlines as I willingly succumb to the process of being 

marked by a tattoo needle. 
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SANNA was born Pretoria in 1967 and matriculated at Afri-

kaans Hoër Meisieskool. She graduated in 1989 from the Uni-

versity of Pretoria (UP) with a BA Fine Arts degree majoring 

in Sculpture and Visual Communication. 

In 1994, after a four-year apprenticeship at Johnson Atelier 

Technical Institute of Sculpture in New Jersey, USA, Sanna re-

ceived her technical certifications in all aspects of foundry 

work. She gained valuable experience in working with various 

materials including bronze alloys, mild and stainless steels, 

aluminium, cupronickel, cast iron and silver. After working 

for two years in Belgium, she returned to South Africa and ran 

her own art foundry for 18 years. 

She produces large scale sculptural works in stainless steel, 

as well as smaller works in bronze. The African landscape, its 

metaphysical beings, and the ancient mysteries of Africa are 

reflected in her work. She states that “spiritual and emotional 

elements inspired by nature are embodied by the visual as-

pects in my work. Such characteristics are intended to function 

as primal memory triggers opening forgotten internal dia-

logues within the viewer”. 

Sanna has been active in exhibitions, guest lecturing, judging 

and curating competitions in South Africa. She was awarded 

the ABSA/Association of the Arts (Pretoria) Medal for Achieve-

ment for contribution to the arts in 2003. She has been fea-

tured in numerous publications, magazines and newspapers, 

as well as television and radio interviews. 

Her sculptures are included in numerous local and interna-

tional public and private collections. Sanna has completed 

many notable commissions including for The Development 

Bank of South Africa (2007), Wisdom Tree for the National 

Archives (2008); sculpture on behalf of retiring chancellor Prof. 

Annette Combrinck (2009); Ascension, a 3m stainless steel sculp-

ture for the Mosaiek Church, Roodepoort (2018); the ATKV 

Awards statuettes for the Stellenbosch Woordfees (2011 to 

2017); the ATKV Media Awards trophies (2011 to 2019); Aard-

vark Award for most ground-breaking drama production at 

the Aardklop Arts festival in Potchefstroom (2012 and 2017 

to 2019); Lifetime Achievement Awards in music for the ATKV 

(2016); Cool Capital Project Tree Sculpture for High School 

Oos Moot (2014); Trance Dancers, a 3m stainless steel sculp-

ture for the Park Central Development in Rosebank (2019); 

as well as large scale commissions for several private clients 

since 2016.

SUSANNA 
(SANNA) 

SWART
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FACING PAGE (two 

views):

Clamor Bellicus, 2021

Stainless Steel and 

granite

50 x 52 x 10cm

LEFT:

Starbridge V, 2019

Stainless Steel, Mild 

Steel and copper

30 x 20 x 25cm
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Artist’s statement: My sculptural images are drawn from a 

deep connection with the earth and its myriad variations 

of beauty. I find the mystery of the landscape, particularly 

that of Africa, to reflect all the hopes, dreams and aspira-

tions of humankind. I convey the feelings invoked by the 

memories of natural forms. Rock formations become sacred 

temples, trees dancing figures and the pounding surf a visual 

rhythm in which to become lost. I utilise these images to con-

jure the same emotions in my art. The emotions I particularly 

explore are tranquillity, stillness, protection and that deep 

yearning that we all have to belong. 

LEFT & RIGHT (two views):

Starbridge VI, 2019

Stainless Steel, Mild Steel 

and Copper. 25 x 32 x 30cm
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SAREL was born in 1970 and matriculated at Piet Potgieter 

High School in Mokopane, South Africa. He graduated with 

a BA (FA) Information Design degree from the University of 

Pretoria (UP) in 1991. He started his career working in pack-

aging design and advertising but soon found his niche in edi-

torial design. After 18 months in the industry, he embarked 

on the adventure of a two-year European working holiday 

where he intentionally broadened his creative scope.

On his return to South Africa, Sarel worked as art director at 

various Cape Town-based magazines, mainly decor and life-

style titles. Since April 2019 he has been working freelance 

from his home-based studio, which allowed him to invest more 

time working as a fine artist.

Sarel has been intrigued by the potential of the mundane since 

early childhood – plasticine clay being a case in point. From 

building tiny houses with miniature clay bricks to creating 

action clay figures, he would intricately fashion the finest of 

features. Around 2000 he started experimenting with render-

ing modelling clay in flat relief as a medium and several of 

these illustrations were published, specifically for short stories. 

In 2013 he attempted his first portrait in modelling clay and 

two years later, his work was selected among the top 100 

entries of the Sanlam Portrait Award. Working from his own 

photographic reference, he closely studies his subject matter 

and then mixes the required hues by hand. Modelling clay is 

commercially available in limited colours only. Just like a pain-

ter would mix paint with a brush or palette knife to create the 

desired colour, he mixes clay by hand to achieve the perfect 

hue. He says “my fingerprints form the markings as I directly 

engage with my ‘canvas’ – perspex or plexiglass. I use my fin-

gers for smaller imprints and the side or palms of my hands for 

larger strokes. The technique is simple – every piece of clay will 

adhere to the hard background surface as air is pressed out”.

Sarel has participated in several local group exhibitions, includ-

ing Home Is Where The Art Is at the Museum of Modern Art 

Africa, Cape Town (2020/21), A New Nature at Tina Skukan 

Gallery, Pretoria (2019); Vuleka Award, Association of Art, 

Belville (2019); What We Need Is Here, Cape Town (2018); 

Sanlam National Portrait Award – Portrait 100 (finalist), Casa 

Labia, Cape Town (2015), ABSA Atelier Art Competition (final-

ist), Sasol Art Gallery, Johannesburg (1994); and New Signa-

tures, SA Association of Arts, Pretoria (1989).

Sarel lives in Paarl, Western Cape.

SAREL 
GREYLING
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LEFT:

Still life, 2018

Modelling clay

on Perspex

70 x 70cm

RIGHT:

Mandela, 2020

Modelling clay

on Perspex

30,5 x 25cm
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LEFT:

King of kings, 2020

Modelling clay on Perspex

70 x 70cm

ABOVE:

Detail

Artist’s statement: I challenge the viewer with the vulner-

able. As people we are fragile – like clay. Our perceived 

value is often measured by our outward appearance or 

worldly wealth. I am interested in shifting the focus to the 

intrinsically, eternally valuable. Drawing inspiration from a 

Biblical world view, I search for a direct parallel between 

the human condition and my medium of choice. I paint with 

modelling clay. In the process, I find myself discovering 

the two-dimensional painterly potential of this primarily 

sculptor’s medium. Modelling clay uses the same mineral 

pigments as oil paints or acrylics, it’s merely a different 

carrier medium.
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SUA was born in 1969 and grew up in Vereeniging where 

she matriculated at Three Rivers High School in 1986. She 

obtained a BA Fine Arts degree, specialising in sculpture, 

from the University of Pretoria (UP) in 1990, and a MA Fine 

Arts (Sculpture) in 1994. 

After graduation, Sua found the fine arts market unsustain-

able and sought employment in the advertising industry. In 

1997 she founded her own design and advertising agency, 

Doghouse Creative Design. She re-entered the fine arts arena 

in 2009, after a 12-year sabbatical. 

Sua’s work has received several awards including winner of 

the Portland Cement Young Artist Award (1988 and 1989); 

prize winner, Rolfes Impressions Fine Arts competition (1988); 

and a merit award in the New Signatures Art Competition 

(1989). Her work forms part of various private and public col-

lections including Portland Cement Company (PPC), Johannes-

burg City Council, Doxa Deo Collection, SANLAM and the 

Rhino Foundation. She has also been featured in various publi-

cations such as Images of Metal – Elizabeth Rankin, EPM 

Magazine, Art Times and Vrye Weekblad. 

Sua’s preferred media for painting is the unique combination 

of oil and pencil on canvas, while her sculptures are mainly 

in bronze. Her works on canvas often depict detailed render-

ings of people and animals set against abstracted monochro-

matic landscapes. 

While woman and art have remained a central theme in her 

work for most of her career, the interaction between man and 

animal is now a prominent theme. In her own words: “I have 

travelled extensively through Africa. My love and respect for 

this mystical, wild continent deepened as my knowledge of 

the land, its culture, people and animals increased. As the 

growing threat on our rhino population escalated, I grew 

more and more aware of this problem. My work portrays 

different aspects of life. Freedom and bondage, power and 

vulnerability, youth and old age are contrasts in my work. I 

try to reach the viewer through the ways these contrasts 

balance. It is up to us to decide whether this will be the last 

vestige of a dead world or the cradle of a shiny new one.” 

Sua has exhibited extensively on noted local and international 

platforms, including holding more than ten solo exhibitions.

SUA
 VAN DER 

WESTHUIZEN
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FACING PAGE:

Into The Light, 2021

Oil on Canvas. 61 x 61 x 4cm

LEFT:

Naked Truth, 2020

Mixed media. 200 x 50 x 30cm

RIGHT:

Life, 2021

Cement and Paper. 60 x 15 x 15cm
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Artist’s statement: Another Place, Another Time 

speaks to a place where there was no death, no 

divorce, no responsibility, or money issues. My work 

portrays youth, hope and life. Life is a journey. The 

longer you travel, the stronger you get. The care-

free past makes way for a wiser future. No matter 

what you go through in life, there will always be 

a better time ahead. As your confidence grows, it 

gets easier. There is merit in youth and carefree life 

and merit in old age and wisdom. 

TOP LEFT:

Stronger Than 

Yesterday, 2021

Oil on Canvas

61 x 61 x 4cm

TOP RIGHT:

In From The Cold, 2021

Oil on Board

34 x 56 x 4cm

BOTTOM:

Boy, 2019

Bronze

50 x 15 x 15cm

FACING PAGE:

Dare Not Look Away, 

2021

Oil on Canvas

76 x 61 x 4cm
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THEA was born in 1967 in Cape Town and was raised in a 

creative environment which became the foundation of her art 

studies and future career. She went to school in Edinburgh, 

Scotland and Pretoria, South Africa. She matriculated from 

Die Hoërskool Menlopark in 1985. Thea obtained a BA(Ed) 

Fine Arts degree in 1989 and the BA Honours (Art History) 

in 1992 from the University of Pretoria (UP). 

After her studies she lived in Germany and worked as studio 

assistant for a prominent artist while doing research through-

out Europe. In 1991 she founded an art department at St Al-

bans College, Pretoria. In 1993 she joined Frieda van Schalkwyk 

Art Consulting, founded by her mother. Thea was responsible 

for co-management of the business as well as promoting and 

supporting artists. The company also managed the Old Arts 

Gallery at the University of Pretoria from 1999 to 2005. She has 

curated more than 200 exhibitions, including projects in Singa-

pore (International Trade Fair – 1993), Philadelphia (USA) (Art 

out of Isolation – 1994) and Washington DC (USA) (South 

Africa Represented – 1998).

Thea established her own consultancy in 2005, focusing on 

managing private, corporate and educational art projects and 

programmes. In 2006 she received an award for entrepreneur-

ship from the Gauteng North Chamber of Commerce and Industry. 

To date her work has involved sourcing art for clients both 

locally and abroad, consolidating collections (also as part of 

business rescue) and valuations of collections and deceased 

estates (now including curiosities, artefacts, objet d’art and 

items with artisanal intent as part of her cost-friendly inclu-

sivity vision). 

 

She has taught art in Toronto (Canada) and at American interna-

tional school level. Thea authored e-books for educational sup-

port, including Careers for creative thinkers – your guide to 

visual arts careers. 

Since 2019 Thea featured in the media with articles in The 

South African: ‘Five ways art can impact lives’, ‘Conversation 

with an art consultant on the SA art market’, and ‘Art-cen-

tred solutions for unemployed youth in South Africa’. 

Prior to the 2020/2021 lockdown she was preparing for what 

she viewed at the time as her life’s work, a critical programme 

for unemployed youth in the Western Cape. During lockdown, 

she initiated a collaborative project with artists Bongi Bengu 

(SA), James Durno (SA), Gordon Glyn-Jones (UK), Kgomotso le 

Roux (SA), William Lottering (Can), Kim Mobey (SA) and Harris 

Wiltsher (USA), and produced an e-book Being a creative in 

the new normal as well as a sequel – a four-part video series.

Another Time, Another Place is the first exhibition that Thea 

convenes in 17 years.

THEA VAN 
SCHALKWYK 
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FACING PAGE:

Agia – A Prayer for Earth, 2021

Triptych, mixed media on canvas

120 x 180cm

RIGHT:

Fire Earth Water Air, 2018-2019

Triptych, mixed media on canvas

3 X 50 x 50cm 
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Artist’s statement: I recently started working on my own art 

again. My artworks arise from the deep-structured circles of 

my wandering and wondering mind. I see them as suggestive 

or evasive scenes or as pictured views detached from land-

scapes, seascapes, skyscapes and still lives. They are stories of 

imaginary moments, images and objects in creation. I deviate 

from the obvious and invite the viewer to find stories or visual 

messaging in these almost vernacular pieces – in a sense a form 

of visual meditation. 

New Genesis (tesselation), 2018 and 2020

Mixed media on canvas

4 X 30 x 30cm 
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THERESA-ANNE was born in 1968 in Pretoria. She obtained 

her MA (Fine Arts) degree from the University of Pretoria (UP) 

in 1995, majoring in Painting. Shortly after her studies, she be-

gan to explore her keen interest in animation, adding this to 

a broad platform of artistic practice that includes painting, 

drawing, sculpture and photography. Her working metho- 

dology often combines several of these creative pursuits.

Over the past years, Theresa-Anne has focused her attention 

on her first love, painting. She develops her work from a posi-

tion of quiet but intense subjectivity, drawing from a rich 

referential vocabulary. She intuitively employs formal paint-

ing elements such as line and form, to gently interrogate the 

human condition. At times autobiographical, she creates a 

very distinct visual lexicon, giving shape to various personal 

situations, gestures and symbols.

Her figures are startlingly human, while also sometimes dis-

solving into the abstract. They are interrupted identities that 

dwell within the pause state of the unspoken. They fuse with 

each other and then retreat into an unnameable remote-

ness. Bodies embrace tentatively, yet there’s also a subcuta-

neous intensity that belies the quieter moments. Theresa-

Anne’s figures also seem eerily complicit in each other’s un-

spoken plight.

Her representational renderings may on the surface appear 

to inhabit a simplified aesthetic, but this stripped-down graphic 

sensibility carries an ominous, pre-verbal resonance that is 

almost untranslatable. This in turn is often offset by a stealthy 

deployment of text in work titles that exhibit her uncanny 

knack of the one-liner, a textual turn of phrase that strikes 

a primal nerve.

Theresa-Anne has had several solo exhibitions, including I can 

hear a lull, (2019), Kalashnikovv Gallery, Johannesburg; Me-

nagerie, (2007) and The Young Ones (2010), Gallery MOMO, 

Johannesburg; If you say so (2006), Standard Bank Gallery, 

Johannesburg and Jackie the Kid (2004), KZNSA Gallery, 

KwaZulu-Natal. 

In 2008 she spent a working residency at the European Ceramic 

Work Centre (EKWC) in the Netherlands. Her work has ap-

peared on group exhibitions and art fairs such as 154 Con-

temporary African Art Fair, London; RMB Turbine Art Fair, Johan-

nesburg, FNB Art Joburg, Investec Cape Town Art Fair, Winter 

Group Show Kalashnikovv Gallery, Johannesburg; 06: Bell 

Roberts & Gallery MOMO, Cape Town; IGI Vita Art Now, Johan-

nesburg Art Gallery.

Her work is included in various private and public collec-

tions such as Standard Bank, The World Bank, Gencor, Sasol 

and the Unisa art collection.

THERESA-
ANNE 

MACKINTOSH
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LEFT:

If only we were dreaming, 2019

Oil on canvas.101 x 101 x 2,5cm

ABOVE:

The tie-in, 2013-2018

Oil on canvas.100 x 130 x 2,5cm
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Artist’s statement: What makes painting strangely exciting is its essentially 

analogue way: you can’t go back, you can’t control-alt-delete, you can’t test 

out something and take it away if it doesn’t please you. You’ve got to keep 

going forward. Work with the displeasure, the new proposal offered, and 

so you adapt as you go. Commit to risk. Whatever you do, will work, or it will 

not and that will be revealed to you as soon as it’s done. Painting is such a 

truthful medium. It opens new avenues, even ones you did not consider at 

the start. That is the enigmatic charm of painting.

LEFT:

On the face of it, 2019

Oil on canvas. 55 x 50 x 5cm
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WALTER was born on 31 January 1965, in Aliwal North, Eastern 

Cape. In 1983 he started studying towards a BA Fine Art (Paint-

ing) degree the University of Pretoria (UP) under Prof. Nico 

Roos and John Clarke. He graduated (cum laude) in 1988 with 

a dissertation on Contemporary trends in European paint-

ings. He furthered his studies (three and a half years years) at 

the Kunstakademie Düsseldorf, Germany, under Prof. Michael 

Buthe. During this period he travelled extensively through-

out Europe and the USA. 

Walter received the New Signatures first prize for painting 

in 1984 and first prize for drawing in 1987, SAAA first prize 

for painting in 1985, and a Vita Art Now merit award in 1994. 

He held his first solo exhibition in 1985, followed by more 

than 15 since then. He was festival artist at the US Wordfest, 

Stellenbosch in 2011 and was honoured with a memorial exhi-

bition titled Tuisveld at the William Humphreys Art Gallery, 

Kimberley, in 2018. He participated in an impressive number 

of group exhibitions in South Africa, Namibia, Europe and 

the USA. He was represented by Everard Read Gallery. 

He rose to prominence in the early 1990s with his distinctive 

landscape studies. Walter painted landscapes, seascapes, por-

traits, still lifes, wildlife and abstracts in oil, acrylic, water-

colour and gouache. He also worked in ink, wash, pencil, 

charcoal and in various graphic media, as well as sculpting 

in wood. 

Walter’s work forms part of various public and private collec-

tions including BHP Billiton, City Council of Pretoria, Dal Josa-

fat Arts Foundation, Durban Art Gallery, Gauteng Provincial 

Administration, Genkor, Ogilvy & Mather, Power Corporation 

(Canada), Pretoria Art Museum, Reader’s Digest (N.Y., USA), 

Rupert Art Foundation, SA National Gallery (Cape Town), 

SA Reserve Bank, Sanlam, Sasol, Siemens, Telkom, Tshwane 

University of Technology and University of Pretoria. 

Prof. Andries Bezuidenhout claims that Walter painted the 

demise of Afrikaner nationalism. He has become known for 

expressing the mundane and less desirable side of reality. 

His style was inspired by quality of the light at dawn or dusk, 

and the heat of arid desert landscapes. Walter’s masterful 

paintings have been compared to works by Pierneef. 

Walter passed away at his home in Upington on 28 Decem-

ber 2017. 

CARL 
WALTER 

MEYER 
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Untitled (Crowd), 1988. Acrylic on canvas. 150 x 

250cm. UP Museums Collection 

The Road, 1994. Acrylic on canvas. 120 x 150cm. 

UP Museums Collection

TV Room, Bar and Showers, 1994. Oil on 

canvas. 90 x 110cm. PAM Collection

Untitled (Student exhibition poster), 1987. 

Hand coloured serigraph. 59,4 x 42cm

LEFT:

The Road, 1994

Acrylic on canvas

120 x 150cm

UP Museums Collection

BOTTOM:

Untitled (Crowd), 1988

Acrylic on canvas

150 x 250cm

UP Museums Collection

FACING PAGE TOP LEFT:

TV Room, Bar and Showers, 1994

Oil on canvas

90 x 110cm

Pretoria Art Museum Collection

FACING PAGE TOP RIGHT:

Untitled (Student exhibition 

poster), 1987

Hand coloured serigraph 

59,4 x 42cm
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FRANÇOIS was born in 1967 and studied at the University of Pretoria 

(UP) where he graduated with a BA (Ed) Fine Arts degree in 1989. 

Following this, he worked as a teacher for several years while also 

practicing as a fine artist. He lived in Barberton, Mpumalanga, where 

he was head of the South African Heritage Resources Agency at the 

time of his passing in the early 2000s.

FRANÇOIS 
ERASMUS IN

 M
E

M
O

R
Y
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F

LEFT:

Letubi Still Life With Fruit, 1998

Oil on wood. 82,5 x 82,5cm

RIGHT:

Still life with poppies, 1997

Oil on canvas. 29 x 20cm
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MARIKA was born on 1 April 1968 and passed away on 10 Jan-

uary 2012. She obtained a BA (Ed) Fine Arts degree from the 

University of Pretoria (UP) in 1989 and won a merit award 

at the Sasol New Signatures in the same year. 

In 1990 she pursued postgraduate studies, specialising in print-

making. Marike was a teacher at a number of schools for the 

next 19 years. She regularly participated in group exhibitions 

during this period. 

Marike married in 1994 and had three children. She resigned 

from teaching in 2010 to focus on being a full-time artist. She 

often travelled from Middelburg, Mpumalanga, where she 

and her family lived, to participate in drawing sessions held 

at the Pretoria Arts Association. She was planning to open 

a studio at her home in 2012.

MARIKA 
JOUBERTIN

 M
E

M
O

R
Y
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F

TOP:

Undress, 1990

Etching on Fabriano. 27 x 25cm

BOTTOM LEFT:

Changing hair and waiting,1995

Gouache on paper. 28 x 16,7cm

BOTTOM RIGHT:

Self-portrait, 1989

Etching. 16,7 x 10,7cm
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RUDOLPH was born in Vryburg in the Northern Cape in 1965 

and passed away in Pretoria in October 2017. He completed 

his BA Fine Arts degree (cum laude) in 1988 and a BA Honours 

(Art History) in 1991, both at the University of Pretoria (UP).

He was the recipient of several bursaries and awards includ-

ing the Norman Nossel Award (1985), New Signatures (1985, 

1987 and 1988), Emil Schweickerdt Bursary (1987), HSRC and 

UP bursaries for postgraduate studies (1988), and a finalist at 

the South African Architecture Association’s awards for the 

design of The Yard (1997). Since 1987 he held several solo ex-

hibitions and participated in a large number of group exhi-

bitions, locally and internationally, and his work features in 

numerous public, corporate and private art collections. 

Rudolph was also an entrepreneur and avid collector. He estab-

lished and managed an antiques shop in Colbyn, Pretoria, from 

1992 to 1998, and designed and built The Yard retail complex 

in Duncan Street, Pretoria in 1995, where he ran a successful 

antiques shop. In 1996 he designed and managed the Boere 

Bar in Hatfield and opened his own art gallery, @ 195 Macken-

zie in Pretoria in 2004. In 2000 he exhibited his personal collec-

tion of Anglo Boer War memorabilia at the Barberton Museum 

on Mpumalanga.

According to Pieter van Heerden, “Rudolph was an excep-

tionally gifted artist and craftsman, someone who could apply 

his brush or pencil with utmost creative self-assurance. He left 

us with a legacy of sheer amazement in the manner in which 

he applied his mark making on canvas and paper to convey 

intimate, imaginative worlds. With great skill his artist’s hand 

captured and marked the everyday, mundane moments in 

which he unobtrusively revealed himself to the viewer.”

“Rudolph always managed to remain a bona fide artist, never 

complacent and fiercely defensive of his personal (often auto-

biographical) ways of expression. He employed visually seduc-

tive techniques, bordering on the almost ‘obscenely’ beautiful, 

whether it was an exquisite nasturtium to a life-size portrait, 

all presented with astounding skill and compassion. Time and 

again, the viewer is seduced by the ease with which Rudolph 

applied his brush in thick impasto and in his almost voyeur-

istic attention to the ‘object of his immediate attention’, 

whether it is a figure or a still life. Rudolph could breathe beau-

ty into a pack of toilet rolls stacked in a cupboard or a collec-

tion of folded men’s shirts.” (from the Pretoria Arts Associa-

tion’s memorial exhibition press release, 5 to 23 May 2018).
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LEFT:

Untitled, undated

Oil on hardboard. 93 x 88 cm

Friends of Pretoria Art Museum Collection

TOP:

Self-portrait, 2002

Oil on canvas. 26 x 90,7cm

UP Museums Collection, 566140

BOTTOM:

Stillewe met Kardoes, 2002

Oil on canvas, 26,2 x 89,5cm

UP Museums Collection, 566141
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SELMA was born in 1966 and grew up on a farm in the Makha-

do district, Limpopo. She studied art at the University of Pre-

toria, obtaining a BA (FA) Information Design degree in 1988. 

After graduating, she worked at various studios in Gauteng 

and the Western Cape. 

In 1998, Selma opted to work as a freelance designer, illustra-

tor and fine artist in the Western Cape. Her client base reflec- 

ted the surrounding area where she lived and the majority of 

her work involved the wine industry, accompanied by other 

spirit and agricultural producers. She believed that the key 

to her success as a designer stems from her ability to work in 

a multitude of styles, and thus producing individual imagery 

to satisfy every project or client’s specific demands. 

Selma had a great passion for fine art and participated in 

various group exhibitions throughout her career. Her work 

is included in many private collections, locally and abroad. 

Her preferred mediums were oil paint and drawing, but she 

also worked with acrylics and mixed media when the sub-

jects called for more directness or less control. 

She chose figurative rather than conceptual approaches as 

language to convey her interaction and interpretation of the 

world around her, as well as using it as a vehicle to express 

her deeply reflective personal thoughts. Selma’s fascination 

with the human form reflects her perspective that the hu-

man body radiates divine light. She chose to see human life 

not only as uniquely adapted to survive, but also as a vessel 

carrying the responsibility to heal, to love, and to embrace. 

Selma passed away in April 2014. She was married to wine-

maker Bertus Osbloed van Niekerk and lived in Somerset West, 

Western Cape.
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LEFT:

Talita, koem! (Dogtertjie, Ek 

sê vir jou, staan op!’), 1999

Oil on canvas. 60 x 50cm 

FACING PAGE TOP RIGHT:

Ouma, 1992

Oil on canvas. 75 x 95cm 

FACING PAGE BOTTOM LEFT:

Little falls, 1987

Pastel on polyester felt

100 x 100cm

FACING PAGE BOTTOM 

RIGHT:

Blanke dames, 1988

Black and white photograph

16 x 24,5cm
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